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LICE GARRIGUE MOTT, 
ART OF SINGING 
172 West 79th St., Ss 


YORK INSTITUTE 
VIOLIN PLAYING, PI- 
AND VOCAL CULTURE, 


230 East 62d Street. 
Complete musical educatior ven to students 
om the beginning to the hig perfection. 
F. & H. CARRI, Directors 


New York 
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WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing. 
Accompanying and Theory. 
lasses in Methods for Teachers 


120 


West :24th St, 





New York 
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4 ss | vig \ ist E. g7th St 
INSTRUCTION I ne, 636-79th St 
Dre. CARL E. DUFFT 
Studio: 1 East goth St., New York City 
W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
ACCOMPANIST 
Res e- > 934 1 h Ave rer s¢ 
St., New York Phone ( 
|. W. PARSON PRICE, 
VOICE CULTURI ANI ART OF SINGING 
46 West Twenty-t st St., New York 
“I can con nt at Mr. Parson Price's 
knowledge of t le an female, 
and s style of xR e im to a high 
rank a x achers Man t GARCIA 
MISS GENEV!]! BISBEE, 
MUSIC He Mh Bae IANO 
Advanced w ork, Leschetizky meth Primary 
work, Dunning Impr 1 Syst of MM ssic Study 
for Reg rs { et ) : y 
Studios 46 West st 53 Co 


\ND GRIFFITH, 





PIANO AND HARMONY INSTRUCTION 
Monday 1 Thursday afternoons, Pouch Gallery. 
Brooklyn 
Ca gie Ha New York 
TOHN W. NICHOLS, 
TENOR AND TEACHER 
Pupil of de Reszke. Concerts, Oratorios, Recitals i 
Special Su rr Cour se | 
nd Phone s620 38th St 





Concert 


SAMUEL 








st excl and artistic patron- | Mr. anpd Mrs. THEO. J. TOEDT, 
ag f the ir luc of pun > 
en Geese Goamenee! taeae VOCAL INSTRUCTION. 
ture. art study R lay pupils. Address Home Studio: 163 East 62d St, New York 
Mi Alice Bre n a) e studio, 315 West — ——$_—___—— 
113 .. me os Rae Phone, 6760 Morning DANIEL VISANSKA, VIOLINIST 
‘ RL M. ROEDER, Returned from Berlin after nine years’ successful 
PIANIST INSTRUCTION concertizing and teaching, will accept engagement» 
Sendin: box Cacnseie Wall and a limited number of pupils. 
Resid page ete sf age Address: 488 St. Nicholas Ave., New York. 
seecabinapaace 4-3 goth ot Mondays and Thursdays, 10 So. 18th St. Phila 
MARK ANDREWS, ae Pe ae * s 
CONCERT ORGANIST WILBOUR BAC HE, 
21 | th St., New York, or BARITONE 
32 So. Willow St., Montclair, N. J Concert. Oratorio. 
saci 7 = Address 318 W. 57th St., New York 
DELIA MICUCCI VALERI, 
Pag pocialit and Geant Opera reper ISIDORE LUCKSTONE, 
oire recommended by Si ONCI, aetoiah . af eae 
Hamr celebrated tenor 145 /, 58th St THE ART OF SINGING 
——_—___——_ 153 West Seventy-sixth St., 
MARY HISSEM DE M¢ SS, Telephone: 7093 River New York 
SOPRANO . mr y aT ~ 
5 HERWEGH VON ENDE, 
got ree 
3552 River VIOLIN INSTRUCTION. 
iriton, Manager, i } New Y 
alt New York. 212 West soth Street, New York 
EPSTEIN TRIO JOSEPH JOACHIM SCHOOL, 
OS MiB STRINGED INSTRUMENTS. 
Address Herman Epstein, Pianist, Geraldine Morgan, Director. - 
rnegie uN. Y Orchestral and ‘Cello Department, Paul Morgan 
Kornegee Mae, Bs E city ston “ene Carnegie Hall, New York 


’x. EDOUARD BLITZ, 


. cae cron oem CTION. SIGHT SINGING 
~~ M s} vi : : fs k pommrny Be  ee 843 Carnegie Hal! 
Address: :00 East Seventy-third street, New York. Monday and Thursday to 10 p. m 
Res. "Phone: 1310 Audubon 
ABBII LARKSON TOTTEN , our 
sean pene + | ELLA MAY SMITH, 
Accepts engagement : snd vocal instruc- | INSTRUCTION — puro SINGING, MUSIC 
Wildet ane thedie ne, Ce ee Gee HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferson Ave., Columbus 
— — Ohio. Telephone, Automatic 2294. 
\MY GRANT, —— — et 
MUSICAL READINGS THE BERTA GROSSE-THOMASON 
Sundave at 2.90. Th lays at 8.30. SCHOOL FOR PIANO 
8 W sth St I hone 714 Plaza 359 Degraw St., Brooklyn. 
\ 330 Fulton St., Brooklyn. 
: > ee sranch < Steinway Hall, Room 16, New York 
CARL LOU! Pia Studios: { 98 Maple Ave., Morristown, N. J 
’ Tar Tel. Call: 4207 J Main 
\THERINE NOAC K- FIQUE, ~ a4" 
Dram ~ > TINNY 
FIOUE MI ~— Al meeriTts TE, B. KINNEY, Jr., 
128 DeKalb Avenue, Brooklyn VOCAL SCIENTIST 
’ 35 W. 42d St., New York City 
ROSS W. DA\ 35 4 wire 
lean de {ethod RICHARD ARNOLD, 
we mn — Columbu Conce:rtmaster Philharmonic Society. 
INSTRUCTION 
MARUM STRING \RTET. 208 East Sixty-first Street, New York 


PHILIP JAMES, 
ORGAN RECITALS 
Organist Assistar 
the Virgin, New 
58 Irving Place 


-INSTRUCTION 


Organist St. Mary 
Y ork. 


New York City 


ARTISTIC AND CORRECT 
VIOLIN INSTRUCTION 
SIEGMUND GROSSKOPF, 
Diplomee Raff Conservatory, 
fort-on-Main, Germany. 
1204 Carnegie Hall 


BALDWIN, 
Head Dep't of Music, 
CONCERT 


Graduated Frank 


College City of New York 
_ ANIST. 


Address: 611 W. 137th Street, New York 
Telephone, 1600 oe 
ANNA E. ZIEGLER, 
VOCAL TEACHER 
Normal Class, Opera Class, Private Tuition 
163 West goth Street, New York 
"Phone, 1500 Columbus 


MILI “NELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, N 


BUZZI-PECCIA, 
ITALIAN VOCAL 


York 
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ora ~~ wie 


Especially recommended 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists 
Circular on ay »lication By mail only 
33 WEST 67TH STREET, 


Atelier seaman 


ARA BERNETTA, 


SCIENTIFIC VOCAL INSTRUCTION 
our Langu s Beginning to Stage 
19 West New York 


Cad 


ro2d St.. 

















VIRGIL GORDON PIANO SCHOOL, 


15 East 3ist Street, New York 


Prospectus on application. 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world's renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion. MRS. CARRIE L. DUNNING 

225 Highland Avenue Buffalo, N. Y. 


FLORA 


PROVAN 


SOPRANO 
ST. PAUL'S TRINITY PARISH 


Personal Address 


430 Celum bus Avenue ‘Phone, 3587 River 


imme LANGLEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


““WORDHEIMERS” 






TORONTO 
CORN- 


etie MEYSENHEYM 


COURT SINGER, ROYAL THEATRES 


Mucich and Amsterdam Operatic 
and Dramatic Treining in Italian, 
French, German and English. 


Late of the CONRIED METROPOLITAN 
OPERA SCHOOL 


228 West End Avenue, New York 


GEORGE 


BORNHAUPT 





Violoncellist 
Concerts and Musicales 
Careful Training on the Cello fot 
So Orchestra and Ene 

Work 





STUDIO: 210 East B5th St., New York 


LOUISE oO i? VMSBY 


SOPRANO 





THE MUSIC 


AL COURIER 3 








Mr. S. CAMILLO ENGEL 


Recommended by Kammersanger Alois Burg- 
staller, Munich and New York; Isidore Braggiotte, 
F lorence; Kammersanger Georg Grosch, Dresden; 


ran de Resské, Paris 
Send “256. for booklet, “The Method I Teach.” 


Studio, 6 West 82d Street. 
Voice trial daily from 2 to 3 p. m. 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 

This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great pleasure to recom 
mend her. -.. 


STUDIC ; 50 Jeffersen Avenue h (Clea 
Jersey City Heights, &. J. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Mr. Henry Holden 


Recitals and Piano 


Saag IN 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 150th Street New York City 


Me, OHRSTROM-RENARD 


Teacher of Voice in All its Branches 


444 Central Park West 
New York, N. Y. 


waRchRET KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHN, 131 EB. 17th St., 


Cc 
he 
u M.- 
D 
E 


CONCERTS and RECITALS—-YOICE CULTURE 
38 East 22d Street New York 
Telephone: 305 Gramercy 


New York 





Sopranc Soloist, St. Bartholomew's 
Church, New York 
For Dates and Terms Address 
HAENSEL& JONES 
1 Bast 42d St., New York 





THE LANKOW <b eee 


25 WEST 97th STREET, 
JANE GORDON 


MRS. 


NEW YORK CITY 


successor tro MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in ber studios. 





M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal! instructor of Beriis 
RAPID AND SCIENTIFIC 


tenor; Leah 
tenor; 


llivan, 
Croucher, 


Salle, tenor; Vincent F. Su 
Evans, soprano; Daniel M 
Henyon, contralto. 


104 WEST 79th ST., NEW YORK, 


METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Abelese, 
Miss Caplin, 


Teacher of Oriska Worden, soprano; Mrs 
Clarence Hale, soprano; Mrs. C. B. Huit; 
George B. Barker, tenor; Miss Belle A. Fisch, 
soprano; Miss Grace 'R an, soprano; Mr 
ames Travers, baritone; Dr. J Egan, tenor; 
Miss Kate T: avers, soprano; Mr. Enrico Oro 


mont, baritone; Albert Wahle, tenor; iss 
Mamie Chadbourne; Miss Josephine Lumb, so- 
prano; Miss Emily Douglass; Fairfax Garner, 
tenor; Mrs. Leon Wayave, contralto; Robert 
Ford, tenor; John McFarlane, tenor; Charles 
Connor, tenor, Louisa Campeau, soprano; La 

contralto; Mrs. A. Zengler soprano; Miss 
mezzo soprano; Harry Tough, tenor; Miss 


"Phone, 6656 River. 





VIGTOR HARRIS "= 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SKovéaard 


Danish Violinist 


American Tour 
Now Booking 
S55 Auditorium Bidg., Chicago 








“TURNER-MALEY 


SOPRANO 
ADDRESS 
60: West 136th St.. New York 
Phone, agao A Audubon 





POP><MZ FLORENCE 


Van Der Weer 


CONTRALTO 
Oratorio and Concerts 
Messgemes! of HENRY WOLFSON 
131 East 17th Street 





MELVA CLEMAIR 


SOPRANO 
CONCERT, ORATORIO 
and RECITALS 








Address, care of STEINWAY & SONS, 109 E. 14th St.. New York 





‘= VIRGIL 


SPECIAL 


CATALOGUE 


Piano School and Conservatory 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 








Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION. 
246 Huntington Ave., Boston 
Opposite "Symphony Hall 


Louise Lathrop Mellows | - 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD | 


JESSIE DAVIS, 
PIANIST. 
Concerte—Recitale— Lessons. 
Residence-studio: 289 Newbury St, Bestea. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 





il 
CONTRALTO 407 Pierce Bulliding Boston 
The Lan Ve trans - | wwe 
g Studios oston, Mass. | 

‘canotine GARDNER GLARKE BARTLETT 

MISS MARIE L. EVERETT |  Acciston: FONALITY Re pétiteur 
TEACHER OF SINGING | WINGURN B. ADAMS CORA E. BAILEY 
The Copley, 18 Huntington Avenue, BOSTON | Tel.. 8. 8. 3187 Plerce Building, Boston 


BASSO 
Soloist St. Patrick's Cathedral 
CONCERT. ORATORIO, OPERA 
122 Weal 49th Street, Hew York Cite 
Phone, 3101 Bryant 





BASSO-CANTANTE 


“<. MOTLEY 
cow” BROMBERG (es 


RUSSIAN SONG RECITALS (Preceded by Explanatory Remares and 138 West Sist Street 


VOCAL INSTRUCTION re 9 IVER 


CHAPMAN GOOLD =: :: 
DUFAULT 


PHILIPS 
“e. CRAN 


KITCHEL 


Oratorio, Concerta, Recitals 
Instruction 

339 West 234 Street 
‘Phone, 2082 Chelees 
BAHRITON Fi 

VOCAL INSTRUCTION 

Concerts and Recitals 
Carnegie Hall New York 

Phone, 1380 Columbus 

MUNSON 6 W. 38th St. 'P eo: $49 S8th § 

BAMRITO WNW 
— Address HENRY WOLFSON 
131 East i7th &t.,. NEW YORE 
Personal Address, New Havens, Conn 
PIANIST 
a ADDRESS 
5424 Washington Avenue 
< BAEC AGO 
WEET MET. OPERA ‘HOUSE BLDG. 
G E R 1425 Broadway, N. Y. 
ART OF SINGING—FounNDATION To FINISS DICTION IM ENGLISH, ITALIAN 
SPECIAL OPERATIC TRAINING (Including Action) FRENCH AND GERMAN 


SOPRANO 
FRED’G MARTIN © nn. 


216 West 1024 Street 
MANAGEMENT 
PERSONAL ADDRESS 


NEW YORK 
HAENSEL & JONES 
51S West 124th Street Telephone, 4858 Morning 


ne, 8962 River 
1 Bast 424 Street New York 
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BARITONE 
1850 Hillside Ave. 
NEWARK, N.J 

Telephone 1445-8, Waverly 


T E N o R 
Sole Management 

HAENSEL and JOKES 
1 EAST 424 STREET, NEW YORE 
s voic E HELEN 
PIANO ALBERT 

1186 Madison Avenue 

Phone: 2 Toth st. $t 

T EN < OR 

7 Weat O24 Street 


NEW YORK 
me 1484 River 


TENOR 


Mesagement of HENRY WOLPSOHN 
131 Bast 17th Street 


o 
O 
2 
Z 
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CONTRALTO 
WALTER R, ANDERSON 


Manager 
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DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


wew TORR OrTy 
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G TENOR 
E c 2 A — 7 E WOLFSOHN BUREAU, 131 East 17th Si 
oO. Personal Address; 160 Weel 10th Street 
*Phene: 10653 River. 
_—_—'S 


NDIANAPOLIS CON SERVATORY ¢ MUSIC 


Music :: The Speech Arts Modern Language 


PIANO—Mr. Edger M. Cowley VIOLIN— Herr Johannes Miench 
pene fF mshano Renaud Mrs. Eger M. Cawley 
Miss Eugeme V . Score . 
SPEECH ARTS 
Mr. Louie F. Haslanger ’ 
—— i‘ on Masion Scorge ‘a Mr. Charles Witham 
In addition to the above, are twenty teachers d the bichwest sta g The lare ae ir 
dete school of Music and Dram rtm the Maccle ot dee Reades e arimen! 
Young Ladies EDGAR M. CAWLEY Director, 430 N. Mer ndianapolis, | 
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Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 
CHICKERING & SONS 


791 Tremont St., Boston 











If you want to progress 
in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


The (fabte Company, 


Manufacturers 


[iucage 



































STERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-— 1907 








-WEIGESTER [hse 


FINE OLD VIOLINS vwioLas 


- BOSTON 
EMERSON PIANO CO,, reer, 
3187 

me cha 
TEACHER OF SINGING 

From First Rudiments of Tene Placing 

CELLOS & BASSES AT EXCEPTIONAL LOW PRICES 

RARE OLD BOWS FINE LEATHER CASES 
OUR CELEBRATED TESTED VIOLIN | Ee Per Post 15 for $1.00 


J a THWOoOR 
o 
H 
N 
te Highest Artistic Finish 
FINS TESTED CELLO As 4 for $1. 


FINE TESTED CELLO Ds 3 
Send tor String Price List 
220 Fest 86th Street 
Tel. 4567-79th. 


\ §. PFEIFFER & CO. New York City 








CINCINNATI RUAN AAA EU of MUSIC. estastisneo 1867. | 


Miss Clara Baut Directress 


| fe atre ucts, trains anc ad educates after the best methods of Fore- 
opean Conservatories. The facuity numbers someof 
ians and Artists of today 

MUSIC Langua ages 
ith reapect to home comfort and luxurious 


ding Must 
Elocution 

he finest and most completely equipped build- 
yted to music in 


Locat ic al 
surrour ait ngs nN 
ings dev 
| may enterat any time. [lustrated Catalogue 
mre 


rropuce PIANOS 


OF THE seen MUSICAL TYPE 


t Ex 
es ton 























FACTORY AND WAREROUOMS 
233 to 245 East 23d Street NEW YORK 





Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 
WILLIAM H. SHERWOOD, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the gre at concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiit1AM H. SHERwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINA DE 


WI Throughout Her American Tour 1908-09 use only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH CoO. 
NEW YORE CINCINNATI CHICAGO 
DANeee sTmING QuaateT 


veaDANMECK zc: 
Nadame GUL IA VALDA 


PUPIL AND TEACHER OF T 


Comm. Cay. FRANCESCO LANPERTI “Wethed 


—STUDIO— 
THE NEWPORT, 206 West Sind St. 


MARY LANSING «=: 


Paupli of Jean de Reszke 
ORATORIO, RECITALS, CONCERTS 


AOOR ESS: 
128 WEST tith STREET 
Tel., 681 Chelses 
The American History and Encyclopedia of Music 
Special Coatribaters: 


FREDERICK STARE 
FREDERICE STOCE 





the Great American Pianist, 











mie VIOLINIS) 





MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 
CONTRALTO 


Per Terms, Dates, etc. Address: 
i Madison Avenue, New York 











IN TEN VOLUMES. At work on It for three years 
Editer le Chief, WL, RURBARD. Associate Editers : antuus 1. £. ERENBIEL 
FOOTE, GEO. W. ANDREWS, EDWARD BICKINSOR ©. |. SERDERSON 

WRITE FOR COMPLETE INFORMATION TO 

IRVING SQUIRE, PUBLISHER, Boston Toledo 


FRABE BAMROSCH 
Emit Listas 


Chicage 








Kind of hand one would expect of a pian S an encor 
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RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 





BERLIN W., GERMANY, Kt RFURSTEN STRASSE 10 


slithner 
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part of Wotan in England, at Covent Garden, next sea 
son. At present, Francis Maclennen, a pupil of Maestro 
Emerich, and Florence Easton, a pupil of Madame Emer- 
ich, are singing in London in “Madame Butterfly” with 
great success. Franz Egenieff, another pupil of Emerich 
iid the principal baritone of the Berlin Comic Opera, 

great favorite with the public, has been engaged by the 
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GEORG 


FERGUSSON 


STILLMAN-KELLEY Shntone 


COMPOSER Vocal Instructor 
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F™"« BROADBENT 


VOICE SPECIALIST 
142 Marviebone Road Lendon 
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THE COLLEGE OF MUSIC OF CINCINNATI 
- MODERN 
ecocuTion WATT SIC Meee. 
Its broad plan of education, the unquestioned superiority of its faculty, the uniform success as teachers and executants 
bave given to the College a pre-eminent reputation as An Institution of the Highest Artistic Endeavor. 


Where Students are surrounded with a thoroughly musical atmosphere, and 
the profession. 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, 


Subscribe for the “Courier” (published in the interests of the Colleec) for recital programs and genera! ( 


of its gradustes 
every encouragement is offered toward their success in 


Cincinnati, Ohio 


One Dollar for the Year 


TINA LERNER 


RUSSIAN PIANIST 


MASON & HAMLIN PIANO J. E. FRANCKE, 1402 Broadway, New York 
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PUPILS RECEIVED 152 East 224 Street, New York 


NEW YORK SCHOOL OF MUSIC AND ARTS 


49 West 97th Street Phone, 679 River 


RALFE LEECH STERNER, Director 
ALL BRANCHES OF MUSIC TAUGHT BY EMINENT TEACHERS 
STERNER PERSONALLY IN CHARGE OF VOCAL DEPARTMENT 


BOOKLET MAILED ON APPLICATION: UNLIMITED FREE ADVANTAGES 
____ MEHLIN PIANO USED. 


Mrs. ALBRO BLODGETT 


DRAMATIC SOPRANO 
Concerts, Oratorios and Recitals 
HENRY WOLFSOHN, 131 Bast 17th Street, NEW YORK 
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TOURNEES ARTISTIQUES INTERNATIONALES 
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Lyrique de la Gaité The performances wil 
l Mare 
Rene 
e Herald’s Lisbon correspondent writes that Mignon 





“serata 








iong those 
Minister and 
the 

nd British Legation 

| an nd 


new 


pres 


opera, 





¢ p ( n Lent ihere e no fewer eventeen ch 
icters in the opera, several double choruses, and a sacred 
d a protane ballet The organ plays an important part 

orchestra 
nner 

lhe death of Reyer has made Massenet the dean of t! 
nusical section of the Institute Massenet entered thet 
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STUDIO: 92 & 93 CARNEGIE HALL, NEW YORK 
REFERENCES 
Prof. Leschetizky Madame Carreno Concert Pianiste piicienn snenmenae 


Prof. Heinrich Barth Richard Burmeister 
Madame Bloomfield Zeisler Alexander von Fielitz and Godowsky E VAN BROEKHOVEN 
Courses of the Highest Grade. Best European Systems Pursued. a 
SCHOOL OF VOCAL CULTURE 
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Russian Baritone | Based on his oew principles of voice training Just published 
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THE TRUE METHOD OF TONE PRODUCTION 
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CONCERT TOUR PRESENT SEASON WOLL Ee, 


A 3 EDERICK HASTINGS, Baritone 
EMMA SHOWERS, Pianiste; FR o Addre pein: ll 


ANDRE BENOIST, Accompanist Tae WOLFSORN MUSICAL BUREAU, 131 East 17th St., Rew York 
WM. FENTON CHAUNCEY, Personal Representative 


is... il Management R. E. JOHNSTON, St. James Building, New York Manhattan Grand Opera School 


MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 


STUDIO 
201 Westio7th Stree 
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#« THE LAW AND THE GOSPEL. ~ 








“gun shy,” fright by our emotions. We use our heads to a greater or less 
vering in terror at extent in the conduct of our business and social affairs, but 
ul between his any crisis affecting our life comes up, our emotions 
ner where the loaded gun usu hole y almost completely Che lawyer rarely appeals 
around ; : people z like that in regard to ser to the sense of the juror. He plays on the man’s emotion 
ignert mor are frightened to death on hearing one, and nd because of man’s emotions we find juries bringing in 
7 1 
l 


rabbit at t of a church where ser the most extraordinary verdicts The unwritten law 1 


REER run é cared 
The mons u lly are kept. So, if you are sermon shy, you had continually appealed to in certain sections of the countr 


4 


} le 7 os ‘ j n } . . Th ] f he - e f MIT *r bec ~ 
little story of P and and men are acquitted of the crime ot murder because 


Gospel” will turn ut to be no fal but a tu emotions of the jurors have been touched The 


I 


fledged preachment on some of the foibles incies of never appeals to the good sense and judgment of h 
the modernists in music. sregation when speaking of the matter of salvation 


Right at the beginning of this matter let 1 e f k vhole appeal is to the emotions, and nine hundré 
with one another. Let us dispense with all the fri f ninety-nine out of every thous:nd converts come int 
phraseology, all the ruffs of rhetoric, and get right down church through the emotions me he celebrated 
} 


to th | proposition itself. Very well, then, let us say presents a celebrated play, and the good sense of t 


1 au 
is but a preparation for death, and our every dience is not taken into consideration at all, else the flimsy 
ught, deed and word should be a part of that prep um s and houses would appear farcical. But the ap 
Are we artists, are we acrobats, are we musicians, il is made to the emotions direct, at s the only 
we mule drivers, we are all amenable to the same ‘ sough r gained in stagecraft. us ilso do 


1 } 


law, which is: “Whatsoever a soweth that shal the painter, t 


he poet and e sculptor » their appeals 


t 
ip. For he that soweth t is flesh shall of his he emotional in man. But while the lawyer, the priest 


» corruption; but he that soweth to the spirit shall * actor, the painter, t poet, the sculptor, make the 
pirit reap life everlasting.” Are we bankers or appeals to the emotions, there is another element in their 
the gospel for each irk which must be taken into consideratior 
very good tree bringeth the appeal to the intellect 


tl corrupt tree bringeth forth evil amount of thinking before the emot 
Wherefore by their fruits ye shall know All painting, all sculpture, all 
ind while the emotional effect is 


is apply to musi What relation is there thing gained, it is always by re 


truth and tonality, do you ask And the answer » the nerve centers and so to the « 


applies in the realm of sound the same as in Now, in music we have the maximum of emotion 


In every sphere of life the law and the he minimum of intellect, for music makes the appeal to 

and the ostriches of humanity | >» emotions direct, and leaves intellect out of considera 

indpile ot tnd wt u h altogether. It i not to be de nied that the co nposer 

method quite unavailing in their effort t uce Tal ) es anything must be a tremendous imtellectual 
{ il nemesis the conductor who imbues a work with the 
cen tol there the fleshly school breath of life must be a man of broad intellect, that the 

and the fleshly school of painting, but no one acher who analyzes a composition must have the intellec 

uid anything about the fleshly school of music al powers of an expert mathematician But even s0, 

» dodge the issue | ere is no fleshly that does not nullify the statement that in music we have 

we hav V the matter any thought the maximum of emotion with the minimum of intellect, 


three fleshly for it is the effect of music on the mass of listeners that 


waves is the must be considered, and not the effect on the individual 


The effect mu more far reach he artist talks to his friends about the school of 
t of painting o iterature, because ing to which a certain picture belongs 


indpoint of technic, but the 


ubliminal ] no by 1 S ! ans, merits from the st 
the effect | ial sel t mus » of people who see that painting are concerned only with 
the effect which it produces. It may be of the impre 
sionist chool, or the llorentin school i not 
Does it appeal to their imagination Doe | 
emotion Those are the only questions whi 
ind they never even ask those questions, being « 
with seeing and accepting that which they 
ur life is governed largely | 


the greatest emotional torce im . we 


the effect of music 1 character What kind 


Ips build character and what 
character Possibly 3 m 


ratter of tone relations there 
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thing as character, that all music must have an elevating what t pt tt is only 1 ginnis MUSIC IN LOS ANGELES. 














influence, no matter what its construction I ding | listener does not know now and ’ will 
such an opinion you would be with the great majority these details of const tion, but ¢t W , itl ' \ : C . ( ee cing prom 
i icians, both profe ateur, y t ca d know s \ ¢ 
wn ve easily t rying { f mus 2 
gr er! zg t it listener i \ 
1 | the varyi cience \ 
It is a psychological lem, p y the greatest ever 1 w W 
presented man for solution, and at the present time we are world is prone to k tl things of nd a 
touching only the surface of it. There are wars and when they can be indulged xeess wilt t fear of Rud | p 
rumors of war. The French school of chromatic tonality detection they are loved and used all the m Sn oadee Baiel Gres | ena this © 
is at war with the German philosophical school of diatonic music, many people know that t ffect of riain com “a 
tonality, and both are at war with the school of dis- positions on them is not that whic! ! | i 
sonance practiced by modernists of all countries They = spirit They know they are ; \\ 
have theories and methods and hemes of modulation in gross ralities after ! Ww S 
and construction, and there is absolutely no point on they are ready for the worsiup of A ty G 
which they can agree. Even the scale, which was at one ertain others; yet 
time accepted by every one as the only feasible plan of screen of popular approv in t ntoxicati 
tone combinations, has had to give way to the erratic binatious they r in 
conceptions of some of the modernists, so that it can no to the combinations of nd w 
longer be considered a point of accord. But, while all 1 lw \ 
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Season, 1908-09, England and Germany Oratorios, Concerts 
American Tour American Season, 1909-1910 AND 
1908.09 Address J. E. FRANCKE, 1402 Broadway, New York Song-Recitalis 


Pupils prepared for professional careers in all branches of 





singing.—from the radiments of tone-placing to repertoire 


MANAGEMENT: LILLIAN N f W K R 603 Carnegie suade. Seamer oun Tel., 2040 Cel 
LOUDON CHARLTON 
carnecre nace — | | SHERWOOD MANHATTAN CONSERVATORY 


NEW YORK CITY SOPRANO of MUSIC 


VOICE CULTURE, ITALIAN METHOD : 
MASON & HAMLIN PIANO Special attention given to tone prodaction A SCHOOL OF RAPID PROGRESS 


mene CONTRALTO 163 West A9th Street "serait VOICE CULTURE, PIANO, VIOLIN 
E DNA STEARNS Theodor Habelmann’s Dre ral Choo! TERMS ANO BOOKLET OF APPLICATION 


Soloist, Metropolitan Temple, “Church of the Open Door,” 141 4 ~ : 
4 Fourteenth Street and Seventh Avenue. 908 West End Ave.. Bot. A ton 4b 108th Ste. pe » Station 168d 91. -1 3 East 26th Street 
Manager £. MM. CORYELL, 60 West 75th Street "Phone. 7039 Riverside wEW YoR« NE vw YORK 
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R. E. JOHNSTON, Manager ALFREDO OSWALD EUROPEAN MANAGERS I 
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Broadway and 26th Street, New York City J. DE LA TOUR, 4 Rue Tronchet, Paris, France 
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OOO . ' ; { I le: Haterial 1 weaker than Glockenlieder” on poents by Spitteler The three othe: 





contemporaries, and he has orchestral numbers were vorspiels to the Schillings operas 
itemy ; 











umer of work than most of They were from the third act of “Der Pfeifertag,’ first 


promise future works by Elgar, there act of “Ingwelde,” and second act of “Moloch,” the last 
English party which believes that selection being also entitled the “Erntefest Che Schill 

to the Elgar blood. ings music is easily characterized. It is always sincere 

might wish hardly and beautiful, and always accomplished in the same writ- 

few strong themes ing manner, as if he first wrote a melodic line, then added 

would look melodic lines above and below until the whole became 

mpass and hold a musical vortex—a beautiful vortex, but with the same 

themes while com- mood content as all that preceded and followed it It 


OWLPLPHeYyyYpreD> 


oPpLRW>? 


minutes. The is just such descriptive, yet musical, material as has a 





of an hour. true home in a modern opera. The “Glockenlieder,” with 


“Sig 


pectful ap orchestra, are immensely attractive while ranging through 
neat details of characterization. Hess declaimed them 


superbly and the public showed great appreciation of these 


1782, had a_ as of all the other offerings of the evening 


i 
/ 


_ leo ms shail; aria by Guglichtsi; concerto & nm 





~ ) ler il terz Neumann Che second concert by the chamber orchestra under Hans 

Mr. Simpson will be in America from April 15 to : Winderstein (Kaufhaus) brought Mozart’s D maior “Haff 

July 1. He would talk to a few Western schools or — . = ner” serenade for string orchestra. ty hoes. two bas 

clubs on musical geography and politics. Corre- ‘ i e =, 4 tum horns and’ two ten 7 issy’s “L’apr 
spondence may be addressed 27 Nurnberger str., 

Leipsic, until March 15 


d'une faune”; the preludk Saint-Saéns’ orator 


Deluge,” and his barcarolle, “A Night in Lisbon”; 
the Sekles five movement serenade for solo violins, 
, cello, contrabass, harp, flute, oboe, clarinet, bassoon 
horn. The Sekles serenade seems to | 
weight than was suspected when it was giv here a 
year ago under the composer. The difference may arise be 
cause Winderstein was disposed to broaden it, also becats« 
it is not an easy work, and Sckles is not deally rou 
tined conductor. The Mozart serenade of the above pri 
gram has great vitality. The Debussy num! seemed very 
like a fine miniature in this setting for ch 
of probably thirty men. 


nner 
Recent piano recitals have been those by ! ( 
er former pupil, Telemaque Lambrino, now of the Me 
cow Conservatory; Elly Ney, of Cologne; Boris Kamte! 
toff, of St Petersburg and Franz Schutze, of Le pst lin 


Waldstein” sonata was at the head of Carrefio’s program, 
which had also pieces by Chopin, Poldini, MacDowell and 
Liszt. She brought so much character into the rondo that 


t became a full discourse in itself The public came to 

raging enthusiasm and waited for many encore Lam 

brino’s playing has gained considerably in clarity since last 

year. One could not always hear a composition’s harmonic 
mtent in his playing. He is an artist of big impulse and 

unheardof endurance. He seems just about ready to full 
njoy playing by the time he has concluded a hea 

gram The Bach D minor toccata and fugue, the 

ven sonata “Pathetique,” the Schumann “Carnaval 


pieces by Grieg, the variations by Brzezinski, the Rubin 


EMIL SAUER ag stein “Kamennoi Ostrow” and the Liszt sixth rha ps sody were 


not more than enough to warm him up for the several 


al scene encores that were inevitable. He has a voluminous reper 

from Gasmann’s tory which he is ever ready to play without further prepa 
ismann ration. Though Miss Ney had played here repeatedly wit! 
orchestra and in chamber music, this was her first Leipsi 

The Beethoven C minor variations, “Moonlight 

ind fifteen pieces by Brahms, Mendelssohn, Schu 

Orban recited ber nd Chopin were her program The artist w not 
estral music Il, and after this recital went to Dresden for some week 
Landschaft, before resuming her work Nevertheless, she gave 
four und roof of the fine musician. Seldom has one found 
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rhomasius Str. 28, LEIPSIC | THE EMINENT PIANIST 
STEINWAY PIANO USED > 
BERLIN: Saturdays aad Mondays after October | 


Miss McElwee Stadio: 21 Newe Winterfeldstr, CLARENCE D D CONCERT ORGANIST 
pa sae | 930 West End Avenue PUPILS RECEIVED « 


~ NEW YORK Management: HAENSEL & JONES 

Y © U Ni x E | | Telephone 3928 Riverside 1 East 424 Street, New York 
R DRAMATIC 
WALTER R. ANDERSON, Manager | CAROLINE M I H R- H R R D SOPRANO 


5S West 35th St.. NEW YORK. Telephone: 348-38th St Address jail WOLFSOHN, 131 East 17th Street 2 ’ __ Personal Address, 204 West 94th Street "Phone, 2488 River, 


DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA—April 12th to May 9th, 1909 


Management R. E. JOHNSTON, St. James Building, New York 


nore: Mime. NORDICA, mae. some tt, me. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 
Y OLSEN, Conde ctor GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, Dr. LAWSON, will appear as Soloists with Orchestra MA, TiCTOR |, CLARK, Associate Condect or. 
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rhapsodt Her cantabile playing was most enjoya 
ind there was scar vidence I lisp t excep 
for unclearness in rapid passages. Her former playu 
such passages had | ! 1 even as a me 
nome Kamtchatoff is a gifted young artist, whose d 
was at Berlin in Februar 1905. | was his third Ley 
] 
ihe | Is sche 
for success. He is s to play for Grand Duke Consta 
é ( | ic prog 
with the Be , Op. 31 d Schumat 
*Faschi ingssch wank” as principal numbers owed the mu 
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| FOR TERMS AND DATES, ADDRESS 


F. WIGHT NEUMANN 


* Auditorium Building 
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CONCERT BY THE AMERICAN MUSIC SOCIETY. 
\s Little Buttercup used to sing “All that g 


com HAINES 


CONCERT ACCOMPANIST 


KUESTER 


Hjalmar von Dameck to Give Concert. 


News from John Young. 


Murderous Music. 


COACHING 


Studio: 203 W. 108th Street 








Phone: 10127 Riverside 








Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Fliorence Mulford, Contralito, 
formerly Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraito, Frankfort «-Main Opere Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans 
Lillie May Welker, Adah Benzing. Frances Travers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
3201 West S7th Street, New York 
WH Resume Lessons September 24 


Co. 





NATHAN FRYER 


Carnegie Hall, New York 


PIANIST 


Management: 
M. H. HANSON 


Telephone ; 6973 Columbus 


ALICE MERRITT-COCHRAN, SOPRANO 


Telephone: 2805 J Bedferd. 


118 Macon &t., se al 





VAN Vor xX{ 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone | 3701-38ta Street 


TENOR—M@R. and MRS.—SOPRANO 
Veder Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 








THE MEHAN STUDIOS 


Mr. and Mra. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-tnown Tenor, Chief Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begins 
THURSDAY, OCTOBER 1 
STUDIOS NOW OPEN DAILY FOR EMROLL MENT OF PUPILS Circular upon applications 
THE MEHAN STUDIOS 
"Phone: 5946 Columbus Carnegie Hall, New York City 


:McLELLAN 


TRACHM HM © WF w@ermecerT ce 





ZOZPN 


Atelier Bullding, 33 West 67th St., New York Phone, 4225 Colambes 
Most prominent pupils now studying are Danie! Beddoe, ter 
Tom Daniels, bass; Beatrice Fine, soprar Edward Strong, tenor 

Charles Kitchell, tenor; Antoinette Harding, contralt Grace M 
son, contraite; me Har by i, sopranc Georgie French con 
tralto; William _W Neild base Edwin ¢ vans, baritone 


Hew Dork College of Music 


128-130 East 58th Street 


Directors: Carl Nein, August Fraemcke 


SPECIAL DEPARTMENT FOR BEGINNERS 


Students received daily Catalog sent on ap pit ation 
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HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIS'’T 


In Arm orica, October to May 
lusive Management’ HAENSEL & JONES 
1 East 42d Street, New York 
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she could make was ever to sing for nothing, except pos- 
sibly as a favor to somebody to whom she was really 


ON FURNISHING MUSIC FREE. mae ony br yee A 


(FROM THE NEW YORK SUN.) over again. 


(here are others than hostesses who get gratuitously the 








ervices of singers and other musicians. There are bene- 





fits given every year for hospitals and other charities and 


to come bewailed in the 


the services of the artists are tempted with the bait of 
found : + 
wide publicity. 

One important musician is engaged and receives his reg- 
ilar fee or very nearly the amount. ‘Then there is for the 
smaller artists the advantage of appearing on the same 


program with a celebrity, an advantage which appears 
holly imaginary to the layman, but is highly prized by 


the professional beginners. It not infrequently happens 


Ww 


that some of the smaller musicians on the program are 


engaged g spread among t copl iad beet the habit Of about as much in need of money as the objects of the 
wanted to inging for, and the result 1 iat I now find myself eX- jenefit, but on the chance of gaining renown they work 
ng for nothing im now compelled to for nothing 
arnings a church choir position and what pu The musical and social clubs have the same way of do- 


ing business. One of the music committee will go to an 
No advancement Of pO- artict’ not of the first rank, of course, and therefore more 
eliminating the entre- easily flattered, and deliver herself of a speech which 
in the transactions Of usually runs somewhat as follows: 


“We know, of course, how busy you are and that we 
- sansnll . Pann fo A 
accurate she usually appear ohe 1s dt ould never afford to pay your cachet, and we would not 
1 her acquaintance with mu- think of asking an artist of your reputation to sing for 
} ] 1 


ves ner. on : never Oe i Shen nothing nor less than you are accustomed to receive. But 


importance whi 


mg her friend le were not Occasionally AdIC we would so love to have you at one concert of the Chel- 


ut a meeting betw ae ’ le ' sea Ladies’ Symphony Club of the West Side 


bois \ nt ty o for othing ° 
Inks Wal to sing tor nothing What we would like to do is to make the last concert 


sin return the friendship of per in honor for you. We want to give you a reception. All 
will have to do will be to sit in the box and then 
peak to the ladies 
“Then we will all have lunch and it will be a very pretty 
ffair in honor of the prima donna that we all love and 
pect so much Do you think you could possibly as 
fo conn 
may select any date you want. We only want to 
in time to have the cards printed that the concert 
honor Mme. Murrican Gourl.” 
if Mme. Murrican Gourl really knows her bus 


will know that she will be i! ipon to make a 


do something that will 
ing before the party is over of ear extreme 
itation as marty 
1 colleagues have done and en be 
the day would be a er one in the his 
ea Ladies’ Symphony Clul he members 
the services of a better prima donna than 
hey had ever entertained before, the cost would have been 
ly what they paid for their own luncheon and graft 

would have been triumphant 

Not long ago there was a beautiful temple of music 
1 fashionable summer resort. There was talk of 
sts who would come to sing in it in the summer 


’w expensive it would be to get the kind that were 


would cost a great deal to pay them to come up here,” 
member of the committee who had a little knowledge 
ct said. “They would have to be paid more 


in New York.” 


iow why,” one of the others answered. “I 
they would be very glad to sing for nothing 
1 beautiful place They would meet very nic 

wing people Then I'd ask them to come to stop in my house.” 
pay All That seemed the clincher to the argument Its force 


} 


wl uld have ‘ hat 1 | KNOY l alrea vas weakened, however, when the dy who knew som 


i 
1 


suggested to the owner of the house that the artists 


t r fit yew rl y be he wanted all possessed country homes as attractive as 
ino triend to teil her that the worst mistake he: 1 
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Lampert! method of SINGING and Operatic Repertory 
Teacher of BLANCEE DUFFIELD, Coloratura Soprano, Souss’s SOPRANO 
land ferbert Orchestral Concerts, several seasons os 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
and Opera. Italy: BESSIE ABOTT, Soprano. Metropolitan Grand page= Concert and 
ere Grand Opera, Paris; CLARA M, HAMMER, Coloratura n 
ano, National Crand Overa Co; MARIE LOUISE GEBLE, - & Recitals 
atralto; AIMEE DELANOIX, Coloratura Soprano yon 4 SOLE MANAGEMENT 
HYDF, Merzro Seopraco: MINNIE MINCK, Soprano; JOSE LFSOHN 
WOLF, Baritone: EDWARD W. GRAY, Tenor (Old First Presby- HENRY WO 
rian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 131 East 17th Street. Sew yore 


man other 
chs ‘ Studio, 136 Fifth Avenue 


Under the Exclusive 
TEACHER OF SINGING STEINWAY ‘ te ple oOnes 
Teacher of Mme. Josephine eng —— ay of a tree 
ne Conrted Grar e O.% ° le no, 
Metropolitan Opere Co.; Mme. Bernice de Poequell, co- . New York City 


prene, Metrepeitien Opere Co.; Alien C. Blncliies. samen PERSONAL ADDRESS: 81 WEST 103d STREET, NEW YORK CITY 


fetropolitan Opera Co.; Léon Rains, basso, 
lous 


Dresden, Germany Mme. Sara Anderson, soprano, Grand 
era. Australia and Germany; Kathleen Howard, contralto, Frank toy CF pP RA NO 
Main Opera Co.; Mme, Carolyn Orman, soprano, Grand — 
Rremen, Germany: Irvin Myers, b« itone, Grand Opera 1710 Che ut Street 
vy: Joseph Raernstein-Regneas, Grand Opera, Germany; Elizabeth stn 
nat Rowman- Estey, contralto; Marie Stoddart Philadelphia, Pea. 




















ntralto; Bessie 





soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere 


1 a soprano; Laura Combs, soprano; Grace Longley, soprano; 68 [ © w " | STubIOs 

Mildred Potter, contralto Katherine Hanford, contralto; John i 

Young, tenor; George Murphy, tenor; Alfred B. Dickson, tenor; Qcecsictes Galtier del teehee 834 CARNEGIE HALL 

Walden Laskey berftene; Edwin Evens, baritone; Hear! G. Seem, Mid-Wieter Season: Jencary, February, March, 1909 NEW Yorke VOICE SPECIALIST 
Co4 


asm BECHMBTEIN HALL LONDON, ENGLAND Colwmbes Season 1908-1901 Now Open 





Telephone 3669 Plexa Studio: 61 East 64th Street, New York 
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orrespondence should be addressed to George 
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“ = apes = )sc16 Hower, the secretary. Northampton Institute is a 
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PY de bad fei 7 } — school for instruction in the art of teaching music, as ap 
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R. E. JOHNSTON, St. James Building, New York 


H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


Pupils prepared for Oratorio, Lieder and Opera. 





Positions secured when ready 
3 East 14th Street, Corner Sth Avenue 


ELIZABETH DODGE 222 


ORATORIO, CONCERTS 
Management: HENRY WOLFSOHN, 


Phone, 5296 Stuyvesant 
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SONG RECITALS 
131 East (7th Street, New York 
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DAGMAR 


WALLE-HANSEN 


Pourteen years one 
tified assistants of Leachetizky in Vienr a also 
oncert pianist Por many years has performed 
n the principal European ckies, and developed 
many concert pianists of note 

Hotel Ocesterreicher bet (Wien), 


of the few prir cer 





Vienne 


Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LEHMANN 
Teacher of the LEHMANN METHOD / 
Studio: 809 Carnegie Hall NEVV YORK 


Reco W. BILLIN 


BARITONE 


324 West 57th Street 
‘Phone, 2820 Colemous 


HEINRICH MEYN 


BARITONE 


Menagement M. H. HANSON 
Carnegie Hall NEW YORK 








VOICE PRODUCTION 
CONCERTS, ORATORIOS, RECITALS 





Telephone, 6973 Columbus 
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Leopold Kramer Louise Sturdevant Dixon's Students’ Recital. Gautier’s “Intermezzo Pizzicato.” Maloise Sturdevant 
( is played at “ . , Dixon’s playing has big promise in it; she is self possessed, 
4 Oritani Hall in Hackensack, N. J., held an audience of — P . 8 as big f , I 
West, and , , ' ; p : 1as a technic in good development, and pretty, clear touch, 
‘ best people on t occasion of Louise Sturdevant Dix . " 3 
Con tudents’ recital on #1 inte £ February 24. Ther o that her playing of a movement from Haydn's concerto 
S aen re’ 11 On the evening of rebruary 2 nere é 7 a 
dicate that , , . ‘aa in D major with Mrs. Dixon at the second piano, was 
were seven solo pianists besides Mrs. Dixon, who at th ; : 7 5 ° 
I ry inited with M Altechules playin 1.,, altogether enjoyable. Two of these solo players also trans 
nited th Mr, Aitsel r in pla g al ndant¢ . 
. sed S r S 1 “di by persons in th 
\ en nd allegro from a trio by Mendelssohn. Of these, spe- POS®¢ their pieces into keys sted by persons in the 
' ak ray ep rot na Pa sudience, a group of six ensemble players, consisting of 
t mention is due larlotte lerhune and ara Giory z . > ais . . 
: ip ; rae of PO aR cane & Dix the solo players, Emily Voorhis (who took the place 
) tion to r ( a well l nine year qa dgaugnter ¢ r m ‘ ° o4° ' 
| { } | ve ; Vera Best), Martha Smith, Elizabeth Terhune, Marior 
t the Presb W { this tender age promises fine things tor : : : : : va : 
: ‘ £04 >» a 6 ¢ d 6 that 1 Blauvelt and Marion Ford, doing this very we aiso on 
{ three pianos. Noticeable was the fact of the nice toucl 
ecél ad t Py 1 ’ ' 
' and good taste which characterized the playing of all. It 
» tu ; 






is evident that Mrs. Dixon is herself a constant examp 








f this \nother noticeable thing was the dispensing with 
f 

1otes; every one played from memory, including ensemble 

At the close two Mendelssohn excerpts were played wit 
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method along the lines of th Faelter 
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n sympathetic personality. I 
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W HERI 


vesterweek ? 


are the Mendelssohn performances of 


Husay, Popper and Godowsky are giving trio 
Pesth. 


of musical gods. 


concerts in Buda That is indeed a triple 


alliance 


ONLY 227 days to the opening of the 1909-10 
New York! It will be the most 


brilliant in the annals of, ete. 


musical season in 


lis is Lent and people must give up things. 


to figure out how Lohengrin 


We 


could 


give up trying 


have been Parsifal’s son as the former an- 


nounces in the opera named after him. 


Lest New Yorkers forget, it were well to recall 
wrote a melodious music 


which had some popu- 


the fact that Wagner 
lrama called “Lohengrin,” 


larity in its day. 


In the Tribune of last Sunday the critic of that 
“program 


“Of 


paper speaks as follows about his own 
annotations” for the 
Phe Good Friday Spell’ the commentator of the 


Philharmonic concert: 
program has supplied the following interesting ex 
Hatters 
of the head that breeds such 


planatory remarks.” should try to secure 


orders to fit the size 


egotism, 


FeeRUARY 26 and 27, the Philadelphia Orchestra, 


under the progressive and unconventional guidance 
of Carl Pohlig, its famous leader, was to have 
viven two original concerts, consisting entirely of 
the works of Richard Strauss. The well arranged 
scheme had been made up as follows: “Don Juan,” 
‘In Italy,” ‘Death “Till 


Eulenspiegel’s Merry the or- 


and Apotheosis’” and 
Pranks.” 


chestra’s friends and supporters thought the out- 


Some of 


lined fare a trifle indigestible for the general pub 
lic, and so Pohlig generously decided to soften the 
substituting the less 
for 


severity of the program by 
taxing “Oberon” and “Coriolanus” overtures 


“Don Juan” and “Till Eulenspiegel.” 


\ MeMbeER of the German Reichstag, Maximilien 
Pfeiffer, has issued a brochure regarding the mis- 
ery—in German the “elend”—of the great majority 
of the musical and dramatic artists of Germany. 
He demonstrates that of the 25.000 German artists, 
12,000 have an income of less than $250 a year, 
5,000 an income up to $375 a year, and only 2,500 
a revenue exceeding $750 a year. The brochure is 
called “Theatre Elend.” 


encouraging statements that has vet been issued, 


This is one of the most 


and shows what a magnificent opportunity there is 
to make a career in Germany in the lines of music, 


singing and the drama. No wonder America is 
looked upon as the land of promise. There is 
hardly anything more to sav. This gives a vivid 
color to the statements made by Madame Schu 


mann-Heink recently. 


CHICAGO papers are devoting considerable space 


to a voung American, Miss Forbes, who is going to 


Europe to study for opera under the patronage of 
Madame Sembrich. It is an excellent idea to give 
illustrated accounts of such events as these, but ust- 


ally the picture and the biography, ete.. of artists 


are published after their success, after their debuts 
It is verv dangerous for anv one seeking an artistic 
career to have herself or himself exploited in ad 
vance, because the world is then taught to expect a 
great deal more than naturally would be the case if, 
the matter were left to a de- 


Miss 


with proper modesty, 


cision of judgment after the event. Forbes 









has the valuable support of the critic of the Chicago 
Tribune, who is interesting himself in her success 
with commendable spirit. 


—_——- 4 


Ir is in.the worst possible taste for the Wolfsohn 
bureau to advertise in circular form, in large type, 
that Mischa Elman’s receipts at Carnegie Hall, 
when he played here, were $4,200 or $4,600, what- 
ever the figure may have been. In the first place, 
there are no vouchers attached to that statement, 
there is no official evidence of the fact; it is merely 
a general statement printed in the center of a sheet, 
and if‘it is true it does not in any way modify the 
bad taste exhibited. If artists are to be advertised 
in such a circus manner, why, let us make this mu- 

The man- 
in this city 


sical concert business a circus business. 


ner in which Elman was introduced 
under Wolfsohn’s management was similar to that 
exhibited in the cases of Thibaud and César Thom 
son, and the result might have been similar to those 
two cases had not the individual manager of Elman 
crossed the Atlantic himself to take care of the in- 
terests of his artist. Violinists of that stripe, and 
men like Kreisler, Ysaye, etc., should be advertised 
gently, consistently, carefully, suggestively, but not 
like bareback riders and clowns and trick horses 
and musical elephants. 


Wasn't it rather a dangerous matter for Bruno 
Steindel, one of the cellists of the Chicago Orches- 
tra, to leave the stage during a rehearsal one day 
last week and step into the body of the house at 
Orchestra Hall to question Mr. Gunn, the critic of 
Think of it, if Mr. Gunn’s name 


were minus one “n”! But, chivalrous gentleman 


the Inter-Ocean ? 


that he is, he refused to take advantage of his name, 
and, although Mr. Steindel looked for him later on 
in the elevator and found him, nothing went off 
except hot air. The bullets were left in the cylinder 
and there was no chance to try Hiram Maxim's 
latest invention. Mr. Gunn stood the brunt of it 
and maintained his rights as a critic to say what he 
pleased whenever he felt like it, and Mr. Steindel 
departed under the impression that he could play as 
he felt whenever he felt like it. “Get out!” said 
Mr. Steindel, and Mr. Gunn walked down further 
near the stage, thus misapprehending the injunction. 
Now, that isn’t the way to treat the music critics. 
Mr. Steindel the situation in 
Chicago, which is different from that in New York. 
Most of our critics in this city would have been on 
such friendly terms with Mr. Steindel that he would 
have been assured of the quality of the criticism be- 


doesn’t understand 


fore his performance, and we would therefore suz- 
gest for him to come to this city. He would at least 
have found the majority of the critics here in his 
favor and the minority probably in the favor of an- 
other cellist with whom they would be on good 
terms. The value of criticism in this town is based 
upon the quality of the personal friendship and the 
relations of the critics to the luncheon and dinner 
menus of the performers who are to be criticised, 
besides other things such as black pearls, Louts 
XVI furniture, pictures of minor French artists and 
golden cigarette cases and cigar cases from major 
ones, affiliations that bring about programmatical 
notes, translations of songs published on programs, 
commissions of various kinds and the editing of mu 
sical publications for so much per—all of which is 
lacking in the city on the lake. Hence, the oppor- 
tunities in that serene and attractive spot for such 
a contretemps as the one at Orchestra Hall, when 
Mr. Gunn refused to pull and Mr. Steindel refused 
to draw. During these events the conductor stood 
Stock still and the players would not rehearse. 
There is no record of the score; that is, no notes 
were taken. But where was the umpire Wessells? 
\s one of the most sincere supporters of this paper 
Mr. Wessells could have prevented a former corre- 
spondent of it from being thus publicly annoyed. 
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»* THE NEW COPYRIGHT BILL. 


A CODIFIED FRAUD. 








The new copyright bill reported to the 


from the Committee on [atents, february 


22, by 
; 


Chairman Currier, is perhaps the most reprehen 


sible legislation on copyright ever reported to that 
body. 
Currter’s with 


that 


Chairman report starts out 


statement our present law is inadequate and 


vague in its provisions, and quotes the address of 
Samuel J. Elder before the Maine Bar Association 
on “Our Archaic Copyright Laws.” 


\s 


the President's message to Congress of December, 


a further excuse for his vicious bill he 


quotes 


1gos. 

Chen follows a quotation from the Register of 
Copyright, Thorvald Solberg \ll of these gen 
tlemen speak of our present law (the law of 1891) 


as inadequate and unjust because apparently the 
present law does not grant protection to mechan 


ical devices. In reading the voluminous report of 


the committee, the conclusion is irresistible that thi 
is the only real reason for a new copyright law 
That this revolutionary idea seems to be the ert 


of the whole question is admitted by Mr. Currtet 
report, for he says: 

Subsection (e) of S I tt bill, w 1 
with the reproduction by 
been the subject of more discussion and } taker 
of the time of th minitt than at r pr 
im the hill Many prop | ! 
th question have n binitt | 
much difheulty has been experi ed in reaching 7 
igreement, but the paragraph as it now st 
is believed by the member f tl mimiutt t 
fair and just solution of the wl quest! ] peaking 
of this matter a well informed writ 

‘It is not a theoretical question, as it was twenty y 
ago, but an intensely live issue affecting the livelihood 
of many people and the sound: f i gt 
gating many millions of dollars.” 

The report then goes on to state the attitude of 


the various foreign governments upon the 


~ 


propo 


sition involved: 


Only one country, so far as your committee is informed 
has by legislation placed inv restrictior Ipo! ch use of 
opyrighted music, and that is Gers 

In 1901 the German copyright law wa pa sed 
Section 22 of that law reads as f 

l i t lisk ila trip 
part f ts whi ’ ) 
duce 1 al compositi { 

Except whet ‘ citi 

In respect to dynan pow and 
tempo ts in a manner similar t i per perform 

Ihis seems to be the only case in which the com 


mittee was able to find anything in the shape of a 


favorable precedent for its revolutionary recom 


mendation. 


rhis fact may possibly explain its neglect to in 
form the House in this report that the incorpora 
tion of the exception into the German law was the 
result of a trick. 

\t the time this law was passed this exception 
was not understood; no one seemed to know why 
such an exception was made; therefore, as is cus 
tomary in the German parliament, an interpreta 


tion was asked for before the final 1 the 


bill. It stated 


eading of 


then that the clause 


was had no 
reference to phonographs, music boxes, electric 
pianos or any kind of purely mechanical repro 


luctive mechanism, but referred to instruments in 


which the expression could be varied at will by the 


performer. 
In the light of this explanation, which cleverly 


concealed the real purpose of the clause, it was 


House 


the 


"! 
} 


allowed to stand, with the result that through it 


Germany has been saddled with one more oppres 


sive monopoly, regarding which Mr. Currier’s re 
port is also silent 

The report then goes on to show that in every 
ther civilized country, whenever there has been 
any legislation on the subject, such legislation has 
followed the precedent established by Austria in 
1895, which enacted a law providing that 

i il ? 1 tr YT nts | 

1 t il } 
ining I | gente 

Phe Enel law of 1906 along the same lines, 

is quoted, but with what purpose does not appear, 


unless it is to show the contempt Mr. Currier’s 


11 


committee had for all precedents 


The report then continues : 


Inly y 1 { “ 1 » tar ‘ know 
y pr : wit! ‘ f t 
1 fy graf r si r ma 
‘ | 1 ‘ ’ 7 ly , 
} 1, ; « ; ‘ } 
| ’ ? aT } rt } 1 y 
‘ ‘ ff 
Evidently at this point in its report the com 
mittee, appalled at the long list of cumulative 
precedents negativinge their recommendation. de 
ided to take the edge or the next one tor the 
report makes the following mention of the Berne 
International Convention, which decided that. the 
mechanical reproduction of musical sounds was not 
an intringement of copyright 
Tn 18Re +t . held r , » Sake 
‘ ,] nf f th tex f the } f 
t At this meeting representatives w present from 
\ 1, Bel 1 Costa Rica. Frar Germa England 
Hait Italy ] N l ! Sal lor Swed Norway 
1 Cuts , ' ¢ eat a Selihherati 
t) wa 7, ed T) f { ‘ t reat 
f , ] ior fr +! ' i f ¢} iohe f 
t] nd in 18K. at the f : id in Res | 
text ff the Rerne { ver ” w 1 ¢ 
signed by tl represe t f Relgi rr Ge 
ry. Great Brit 1 Teale. Til i. wit 
; nd Tuni 
The reader will search in vain { the meaning 
of ill thi mass of verh Teg a, the ry! " portant 
accomplishment of the Berne convention was ¢ 
decide that copyright did not apply to the mechan 


i al reproduction f 





: 7 1 | 
ecame a part t ' P ent a, Sieve 
No wonder here fe that tl tt trie l ¢ 
smother wp t] real rrng ince of the crne co 
vention in 1 jal nN I caningles vords and 
phrases: 
y ° , toe I ‘ ' 1 fai { ing 
1 wy ~s : S stot ' ZZ f 
r rw f ’ ] | 
} . } ld } i f ‘ 
1 that the . , Pe | f ‘ f 
forhidding if the ‘ f+ ‘ 7 ar 
righted mu hy ¢ | 1 { How to 
prot him thece hte w ¢ eetablict . great 
nono! . +} 1 tion ¢ mmittee 
had ¢ feal wit! The 1 w ta effect hot wae 
? ee ed + +} f rit ¢ wn) 
p » the on be ta os ‘ Set. ae os 
te the marhes , sear ta ¢ fe that if he used 
© nermitted ¢ f } n r h purpose ther 
P the payment of r nal \ 1 wil 1; 1 
ight reproduce ¢1 , 
Why could not the cr mmittee have heen honest? 
, P . . 
Why all this maudlin svmpathyv for the poor com 


poser? Tt is the publisher who will profit by this 
provision for the publisher will force the composer 
to assign to him all his (the composer’s) richts. title 


and interest in and to his composition; therefore 


why mention the Why not 


COMpos¢ T 


copyright owner? 


rhe Constitution of the United States provid Article 
I, Section 8 
( gres " ha 
I t g 
f it ya 
spect “ gs a 
| will } noticed that t ouag f 4 thority 
mits the power of Congr nan - The 
7 
7 | w at « t1 | ‘ , te et 
nad the seful art (2 y ring f | at st 
aut r th exch right their writ i (3 that the 
‘ | te } ' 
r W " t ul re writ au 
hors It wi c sé t for hat the t ft any 
t which (¢ gre i : t be 
’ he 
Ww 1 Ww promote the prog t it usel 
" and le t designed { t! resu 
and he 1, in fact, to a mp t would 
: . 
« evyond the power of Coners 
The enactment of copyright les tion by ¢ ‘ i 
ler the terms of the Constit is not based any 
itural right that the author has i is writing for the 
Supret ( rt 1 that ght he iS are 
purely st ry rig t up ‘ d that wel 
fare f the public w I erve ‘ ere i ence 
| | } 
( set ts w ¢ promoted gy t aut ' 
‘ , | } 
ited peri ! x ive f to their writing 
The ¢ fit ' lo ' abl COT rig} but pro 
ke t ( gre \ the power to grant ! 
ht t thi ' N y for hen f 
t p 7 | ‘ ‘? t } K 
ghts as Not : 
we W \ ! ! mw 
Pp y 
| we f < t ft t f 
‘a hat it will ‘ writing ; , re 
hy to 
n " mt +} } 
Vow ict us apply the above to Section 1. Sub 
ection (¢ Ot the proposed new hill hich read 
" 
i TOMOWS 
b 
‘ 
| for f 
! ; 
, ‘ 
e of ‘ 
r ' ry ap 
, ‘ n author may } , 
’ / , tom READ REFPRODUCEDHD 
, 
The first line violates every dictate oft tar play 


; 


to the public, by 


a copyrighted publication after paying 


preventing the public fro 


publ; 


the full price he demands for the work, and ther: 


thre het 


fore is subversive to science and art instead of pro 


moting them, and therefore, using the lancuage of 
the re port > 

And ‘ if | ; +} 

believed. in fect. to + ie - 

; a , mor ‘ 
Besides this, performing a musical compositi n 
> «ne | , 

public or private can in no sense whatever he 
aid to be a writing or a copy of a writin thi 
hecomes evident when we consider the tact that a 


1 


person may ing or plav 


if music 


laving seen a printed copy of it. and who pet 


a piece thout 


rl 


could not have read it if he 
Thi 


had seen it 


section is therefore not only a 


ea ft vic 


clause, but that it is clearts ind most conclusively 
a right which Congress has no authority ¢ nfer 
must he apparent to the merest tyro in riorht 
knowledge It pra tically allows a copyright ynet 


to obtain 


a monopoly under a supposition that t! 
granting of such a monopoly will henefit the nublic 
and then allows him to withhold such benefit from 
the public: in other word he “can eat hi ike and 
still have it.” 

No one will have the hardihood to assert that a 
thing which no one can possibly ever read can by 
any stretch of mind or imagination he defined a 
a teritine or a copy of a writing: thie ic nract sf] 


admitted in the text of the Currier hill 


if the hill had heen designed to protect writine 


nly it would not have been necessary to add the 
words “or RFPRODT'CFD” fter the word 
“RE AT) ” 

All teoritinos can he read: they w nld not he 


writines if they could not he read 
tutionalitv of the Currier bill j 


The unconeti 


made 


therefore 
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unless he is given protection through the sense of 
smell, 
A 


through the sense of taste, etc., etc. 


( ook be 


adequately protected 
Perhaps Sub- 


could only 


section (e) may be found to be broad enough to 
cover these rights, but it should have been made 
less ambiguous and vague. 


fire Musrtcat Courter has neither the inclina- 


tion nor the space for a complete analysis of this 
bill, but 


most revolutionary from its sins of com- 


mission in Section (1) we pass on to its sins of 
omission in Section (15), otherwise known as the 
manufacturing clause 


Notwithstanding the fact that the Federal Court 
Massachusetts, Ditson 
specifically declared that a musi 


f Appeals of in the vs. 


Littleton ca 


book, 


even when bound and having numbered 


pages, 1s not a book in the meaning of the law, the 
Currier bill omits all mention of music in Section 


>) rhe 


horeigner 


effect of this omission will be to allow 
to crowd out American composers, as 
they have been doing for the past seventeen years, 
and those lucky individuals, the foreign music pub 
ers, will continue to enjoy a trade advantage of 
more than twenty thousand per cent., by which they 
lve 


already absorbed 99 per cent. of our market, 
to our eternal disgrace and shame as a nation. 


Millions of dollars have been lost to this country 
through this disgraceful scheme \merican com 
posers have all but become extinct, and those few 
that at till in existence are forced to expatriate 
themselves to get a hearing And to our ever 
lasting shame and confusion as a nation be it said, 


that although our market is nearly of 


the wl 


50 per cent 
ole world’s market for the sale of the better 
if large musical works, more than 99 per cent 
f the works of this class sold here are composed by 
foreign composers, published by foreign publishers, 


ind produced in foreign countries employing for 


eign labor in their production 

& Mustcat Courter for more than three 
months has been calling attention to the deplorable 
effects of this condition upon American musical art 
and its attendant industries. 


We have shown by incontestable facts and fieures 


] 1 


hat the manner in which foreign copyright owners 





re allowed to acquire copyrights here has inflicted 


ost irreparable injury upon American musi 


nature of revelations that 


Such has been the our 

¢ are warranted in saying that this question con 
stitutes the most vitally important question now be 
ore the American world of music, and unless some 
thing is done to remedy the evil, American musical 

t is assuredly doomed ! 

Yet upon this transcendentally important ques 
tion (about the only one that calls for remedial 
legislation) the Currier bill is silent. Is there need 

f any more convincing evidence of the worthless 


character of the proposed new law? 


That it is to the Supreme Court .that we must 


k for a remedy for this tremendous evil no 
nger admits of a doubt after a study of the Cur 
ner bill, which candor compels us to pronounce 
codihed fraud upon its very face 
A 
Italtar pera season tor next vear at the 
\ ler of Ni s gong to be na verv broa 
n () ft the greatest conductors of Europ 
s been engaged as the leadin ne for the com 
Llis name equal in reputation to that 
Pa ( ft th ther we lk vu \ ne opera con 
A 
| refined art of bel canto ts gone,” sighs a 
ical scribbler. So are the “Manfred” gl om ot 
S4yo, th vels of Sue, and the hoopskirts of out 
’ thers lLlowever, the art of bel canto is in 
cl ver so long as we have with us some 
I ( ( 1d women now singing at our tw 











AMERICAN VICTIMS OF FOREIGN CONSPIRACY. 


A great deal of speculation has occupied the 
attention of musical writers as to the cause of our 
deficiency as a nation in the field of creative musical 
ert. 

No two of these writers have ever agreed as to 
the cause of this condition, and, as a matter of fact, 
not one of them has ever even guessed at the true 
cause of it. 

That there has been no progress made in the past 
fifteen years; that during this period we have even 
retrograded, is a fact that is patent to all observers 
of things musical. 

rhe deplorable fact is also obvious that as a 
nation we are not producing large musical works. 

There are no American music publishers pro- 
ducing such works in this country. 

On the other hand, statistics for the 
that 
United States is nearly equal to the total sales of 


year 1907 


show the sale of such musical works in the 


all the rest of the world combined. 

In every other field of mubical art except the 
field 
Our orchestras rank as the best in the world; our 


creative enormous progress has been made. 


concerts, our operatic productions, our singing 
societies, our soloists, both instrumental and vocal, 
all rank with the best in the world. 

In addition to this is the further fact that there 
is annually expended in the United States for music 
more money than 1s spent by any other six nations 
in the whole world combined. 

In spite of all this there are no American com- 
posers worthy of the name except those few who 
have obtained a partial hearing in foreign countries 
by having their works published there. 

In other words, the country having the greatest 
market for musical works, which spends the most 
money upon music, having the best appreciation of 
music, and which, therefore, presents the greatest 
incentive to composers, has not produced any! 

A nation of eighty million inhabitants, in whose 
the best blood of all 
sons and daughters are in the van in every field of 


veins flows nations, whose 
human endeavor, yet in spite of all this a nation, 
some would have us believe, that cannot produce 

great creative musical genius because of certain 
vague and indefinite mental deficiencies. 

rhe history of this country shows that, whenever 
a demand has existed for things produced in for 
eign countries by foreigners, it has always taken 
\mericans but a very short time to produce a 
superior article in this country. 

What is it, therefore, that has prevented the 
development of great American composers ? 

What is it that has kept American music pub 
of the and 
field of publishing ? 


lishers out most lucrative honorable 

Is it mental deficiency which keeps American 
music publishers from publishing the best paying 
class of music, i. e., high class musical works ? 

Why have the American composer and publisher 
stepped aside and allowed the foreigner to acquire 
more than 99 per cent. of this, the best and great- 
est market in the world? 

Why must the American composer seek a foreign 
publisher as a condition precedent to the publication 
of a first class musical work ? 

Why do American music publishers confine them- 


1 


elves to the least remunerative field of music pub- 
lishing, such as rag time and other abominations, 
upon which the price has been cut to such a low 
point as to make legitimate profit an utter imposst- 
bilitv, and which is, therefore, an unprofitable as 
well as an undignified business? 

Analyze the foregoing statements of fact in your 
own mind and then see if the money and various 
causes which are assigned for our lack of com 
posers fits the case. 


that 


one of the foremost living European composers, 


We have already shown in these columns 
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with an already established international reputa ne, | we are¢ \ ¢ 
tion, came here and established a residence in New by American dew 
York City, after which the same insidious caus¢ n an issue ( 
] } 
ie has kept American compost f their a is 1S 
subliac operat ] ' , ; ‘ 
pubi pcerated against Min is eit Vv ¢ i fiere 1 1 que I vast vTea I i 
In the case Of an unknown \met ill ¢ mposel and than any othe juesviol i ling 1 t ’ 
it c ral ' ; ryt j +t ¢ , 
alter Cverai years O1 Iruitics and vain attemp is music trades, and et we find ’ 
O overcome the mysteriously baneful effect of a chasu rainbow im thre pe 
residence in this country, he returned to Europe ridiculously unconstitutior ' t ' 
Y 
ay sitt wiser n } f 
saddet but a Wiser man. \ ( it they vere eve ca T nt 
. 7 | | 1 + " 
Chis case proves con isively that the cause ot would be the evreatest boome}: yt < 
1? | +} . ‘ , ‘ - : 
our decadence in le creative musical field is not trade that has ever curred in it t . 
ack Of genius or mus ibility on t part of I Why not insist "ny rivhts a enc met CANNOT PUBLISH. 
composers, tor here w a man who had already nd artist Or it ble that v do not ) 
lieved b tl nad vet ( il pas ‘ ‘ . ' 
" i al 
dmuit | defeat by 1 ! | ‘ ! 
t . i 
in a lke manner it ‘ \ that t » 
t ina \ 
suse i was 1 ‘ . ] GATTI-CASAZZA AND DIPPEL. 
part f the \mericat : i ; ‘ ne ; direct he Met ; 
a ai ‘ 
is he returned to ] ina Sas , ee era H — ' ae ee 
high place in t world mus nd his works ‘ST ‘ it rt \\ t 
vere pr torine ere ind ft elve ; i f ent t+ the ' " na ba ; 
public approy il thie Wil i tatement d 
! Gally 
, . 
Phe case reterred tf rah 1 t t { \ntonin P 
| t 
LV I IK \\ Callie cre n “> i. Nv ; 
7 ’ : 4 T | ) i 
nusical or ‘ tt " 
auced Col d ll i ‘ iil ‘ \ 4 t | ( ( ai l ar ] ‘ 
tion wh now ¢ t ‘ State ‘ ; 
\meri iny more \ntor 1) , ‘ 
1 - ' . tive 
when a resident her 
] ; ‘ 
How futile and vapid, t ( : 
that the cause of our f « osers is due t ; 
iny limitation of ment ! ns Ol 
their pa 
Is it not the duty \ ical ind 
publishe { eek « ind d ve thre THT 
which have t about tl ‘ bie ndi 
tion t ‘7 ‘ 
And 1f the cause of this condition l be d 
covered and < 1 ited ) l rel t ad t 
interested in the question ght 1 i I 
p Hne; an i thers nterested tii que t 1 
how thet oratitude Dy | til e age t 
| 
} ‘ tt 
performing a pub pirited work b ! gol 
ippreciation of su ghiy 1 rtant ¢ ery f ‘ 
And ought not a vel i ISK ute and take f 
me act n to ret ed a I hits mW mn eve 
isting disgrace to the whole American natior 
lhe cause of all the evils has been laid bare b 
| Musi ( in a review i at P 
r t 
inder the head of “N hed Ce if 7 
Lhese articies ive en con is that ce t ( 
tall reign p bl ‘ b ntin y violatin t 
our copyright law, are enabled to maintain a trade ppe! 
’ I , 
discrimination of 1 than twenty thousand pe? ; 
ent, against Americal i discrimination so huge f M lor of M 
and tremendous as to be almost inconceivable. wement of the M 
\ discrimination a ae ae ia aa a 
A discrimination so destructive to all American I prog f 
1 ‘ ' ‘ i ft nk ‘ ' sal 
composers, publishers and engravers as to cause W é ‘ , ‘ 
‘ 1. ‘ ‘ . » 2 f wll T T T t { | ! 
one to wonder that there are any left at all e1 ve 
Beyond commendatory letters from a tew m ; : 

c WN t 
posers and a set re tions passed by the Mus f , ‘ : 
kengrave ¥ 1 I j | \ Lo may t t eat 
nificent campaign has met with no public response sor ¢ : ke t 
from those w - | have ere tl een up im ; 
arms at the te ef ‘ ires ide in these col en ¢ ; 

t ' “ ' ‘ ; 
mns We are va ypecalc t not to d , t tt f ' 
tie rrespondencs on the ect t =) ! 
\re American ¢ posers satished with their t ton O 
i 
‘ ‘ t t f 
present condition in fear of incurring the enmity tty | f nm ites ' 
f the foreign pub ft CET ‘ 
Qlur experience ‘ d tend t w that the - i 
«a { ‘ ry? ’ , 
~ . . ‘ P P ' Mr Gatt , tatet _ = 
American musi pubdishers itished with a , en thers ; ae 
‘ ‘ T . the —_r ‘ i 
n n which give ver to foreign publi her , 
‘ j te * 
’ more than 99 per cent t the most pr abie part gene . . . ‘UL f¢ ff ‘ . f Dad . . 
. i 
of their business? ever difference M t one time have existe | ther severe on Mr ’ 
vw / ‘ 
Our experience would tend to show that they are Mir. Gatti-( t (ar ‘ i f lot f thir V 
e ‘ et ‘ ‘ erated 9 the ¢ ‘ ’ y . ‘ F ’ 
amazing as 1s such a conclusion . Be ' led tot matter and stated thar M4 ' 
P P sy s15 y 1 [ i ‘ ‘ 
In justice to ourselves, we wish to say that we P : : been very kind tot nat 
are able and intend to carry this campaign to a_ 4; wel aint Oe EE head and publ T+} ; 
waseated: cmmrteuiions Sha nest » help from any , =i $0 é atid ; 
successful conclusion without any help from any 1 am particularly gratified that the unfortunate now ilk to a correspondent of a New Yor 








24 


all 


its to make money by getting off as much space 


can to make it a column 1f possible, so he 
yet a check for a column of space? Another 
iliarity connected with this thing is that the 


he daily papers in which these articles 


ar against Mr. Paderewski, because they are 


ayainst Mr. Paderewski and hurt his feelings, 
to be intimate personal friends of his, and 
these musicai matters are placed before their 
ind they permit them to go in, scandalizing 
ir own friend. Another large item told of the 
th of Tetrazzimi’s dog. 


e are a few specimens of last Sunday. There 


many things in last Sunday's papers that had 
asis at all lhese items are simply clipped out 
papers, pasted upon a sheet of paper, 
to the printer and inserted by the average 
r mon papel lute Musical COURIER 
do busine on that basis. It hasn't its 
1 Paris, London, Berlin, Vienna, Munich, 
yresden, Milan and other cities—it hasn't 
fi er there for the purpose of taking 
newspaper pre matter and filling its 
th that kind of information, which 1s 
I neve avain heard of, which should be 
radicted when those contradictions come, and 
hicl not contradicted by the very papers 
| nish the ta ehood 
in| last week thi paper called attention to the 
ent publications during the last four or five 
fa les in the daily papers with illustra 
mind you, with illustrations—of a great 
irmonic Hall or something of the kind, that 
be erected in the Champs-Elysees in Parts, 
it the scribers, many ot whom were Amet 
d make it one of the great centers of 
ind art in the world, and so on and so on, 
n ist week the Paris Council, under the 
f the Prefect of the Seine, refused 
e aconcession, All these articles, illustrations 
tements had been published, occupying page 
ed la pape and not even a conce 
ranted aturally, the articles were 
for the purpose of getting the concession, 
1} CO ER could not be used for 
en, it all depends upon what the readers 
pape pect We do not believe that the read 


paper care to rr from 


ad these reprints 


only reprints that we use from 


da pre are confirmations of opinions by 

rding the pertormances of artists. These 

lippin and they are furnished by the 

ts and are advertisements published at so much 

()ther thi that are publi hed by us 

papers are matters that must be 

nt n to keep au courant with affairs in 
tha true 

nstance, give another example of 

thir vork, Lhe readers of this paper 


noticed during the last few months the 
amount of space that the daily papers 

" tted or given to the so called Metropolitan 
'. e controversy between Gatti-Casazza 

in another part of this paper we pub- 

total of the whole matter in a 

ice. Tt will be seen in going through 

b numbers of this paper that we refused to 
pace to this matter because seven 

hat was in the daily papers was abso 

\ t toundation, and because it was with 
foundation was there any reason why this paper 
he ¢ 1p and scandal and assist in 

" the bitterness that was supposed to exist 
een these two men representing factions, as it 
ited i hese articles were all published in 
ipers in the interests of the critics 

ill the eritics were personally interested in 
utcome of that controversy They represented 
! n the musical world, and of course 

\ COURIER would not take a hand in 
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such an ordinary, commonplace musical clique fight 
in this big provincial town. What is the total re 
sult? Why, things stand as they always sood at the 
Metropolitan, as will be seen in the articles pub- 
lished in another column, 

Hence, the readers of this paper must expect the 
continuation of the same policy that we have car- 
ried through for years. When a paper reaches this 
aye, its thirtieth year, and has become a success 
and such a pronounced success as to overshadow 
anything that has ever happened in the same line of 
journalism, it necessarily follows that the paper 
must pursue the policy that has brought about that 
success, and that policy is no policy, because there 
Music is motion. The 
A singer may be in 


can be no policy in music. 
art of music is a moving art. 
excellent condition tonight and ina very poor con- 
dition tomorrow night through a physical cause. A 
singer i$ not supposed to repeat the aria in the 
same manner on each occasion. A conductor can- 
not conduct in the same manner night after night. 
\t one time a conductor will conduct the “Eroica” 
very poorly. A week later he will conduct it very 
He may conduct it very poorly at a rehearsal 
It is mov- 


well. 
and satisfactorily at a public concert. 
ing. It is action. It is not static. It is dynamic. 
Mr. Strauss may have written a very good song in 
Charlottenburg in May when he lived there, and the 
next June in the Bavarian Alps he may have writ 
ten a very poor song. It happened with Beethoven. 
lt happens with the critics of the daily papers. One 
cason they consider an artist very good and the 
next season they consider him very questionable, 
It is 


Therefore, a paper that is interested in 


because music is motion. It is movement. 
action. 
music cannot, except in its relation to the history 
and development of music and its view of the class- 
ics and the principles of the art, have a fixed policy, 
for the picture itself, the panorama described, 1s 
constantly changing. People get old because things 


move. Madame Sembrich was a great singer 


twenty, fifteen, ten years ago. Does she expect to 
remain a great singer for another hundred years or 
until she dies, which heaven forfend for many, 
many years to come? The woman who can’t take 
her breath except in short phrases cannot sing any 
more as she did when she had a splendid voice 
and was not compelled by age and by the accumu 
lation of adipose to cut her phrases on account of 
lack of 


grams about aged singers singing as well as ever, 


the breath, and whenever we read cable 
we may depend upon it absolutely that it is a press 
agent manceuvre, 

Hence, things are as they are. Hence, these 
cablegrams sent to the daily papers are not repeated 
in this paper. Hence, there is no necessity to re- 
member them, even, because they are generally con 
tradicted or fall to the ground because they have no 
basis. Of course, if people want to devote their 
time to the elegant manipulations of the press 
and taste. It 
shows the success of the press agent system when 


people are found doing this. 


agent, that is a matter of choice 

That is the reason 
it should be commended. But there is no place in 
this paper for it unless it has its basis, like, for in- 
stance, a cablegram in this issue which represents 
a fact, stating that Tillie Koenen, a well known 
classical singer of high repute in Germany, on the 
Continent generally and in London, is engaged for 
next season here. That must have been inspired by 
the press agent through the office of Tue Musicat 
Courter in Berlin, but coming from the office of 
Tne Mustcat Courter in Berlin, it is a fact and 
therefore it deserves publication 


ONE thing was forgotten in the recent manufac 


tured Sembrich demonstration here Congress 


should have passed a resolution of thanks to Sem 
brich, expressing America’s gratitude because she 
sang here twenty-five years for a sum aggregating 
about $500,000, 


A NEW VARIATION. 





Comparisons paralleled to show differences be- 


tween the opinions of various papers have long 
been a feature of our department, “What the Jury 
Thinks,” but here comes a contribution from Phila- 
delphia, to show that in the City of Brotherly Love 
a newspaper thinks nothing of contradicting itself. 


Sammareo sang the role of Scarpia there several 


times in Puccini's 


“La Tosca,” and this is what the 


Philadelphia Globe says of Sammarco on two dif- 


ferent occasions : 


Philadelphia Globe, December 19, 
1908. 

The verdict on Mr. Sam- 
marco was that he must be 
reckoned with as a Scarpia 
of unusual power and bril- 

Not did he 

the music of the 
with “full throated 
giving the role the 


liancy. only 
handle 
part 

ease,” 


vital force it demands, but 


Philadelphia Globe, January 20, 
1909. 
Mr. Sammarco _ strove 
valiantly to be Scarpia, but 
the ghosts of Renaud and 

Scotti would walk, 


he also acted the part ably, 
giving it a brutality and 
abandon of manner that “car 
over” most convince 
ingly and tellingly. That he 
the very walk 

of Sardou’s 


omewhat melodramatic vil 


ried it 
had caught 


ind = gesture 


lain was obvious throughout 


he performance 


Why Sammarco should have his own  praise- 
worthy conception of Secarpia on one occasion, and 
then a month later imitate Renaud and Scotti, 1s 
not explained by the erudite Globe man, so we must 
set down the mystery as one of those which this 
poor, old, stupid universe never will be able to 


S< lve. 


CAN artists be made in New York? An answer 
to this question can be found by looking into the re- 


sults of the affairs and inspirations of the studio of 


Oscar Saenger. Let us instance this last week. 
On Monday, February 22, Hinckley sang Gurne- 


manz in “Parsifal’; on Wednesday evening Leon 
Rains made his debut as Hagen in “Gétterdam 
merung’; on Thursday evening Madame Rappold 
sang Leonora in “Il Trovatore”; on Saturday even- 
ing last Madame de Pasquali sang Suzanne in “The 
These are all roles of the 
highest of the first 


rank, and all these artists, as mentioned above, came 


Marriage of Figaro.” 
importance, requiring artists 
from the studio of Oscar Saenger, of this city, and 
many more besides this, because we are merely in- 
stancing at the Metropolitan 
House, a place sought as a final approval of oper- 
atic position by all the great artists of Europe. W 
believe the question has been answered. Can mu- 
sical artists be made in New York? We have an- 
swered it—in fact, Mr. Saenger answers tt himself 


one week (pera 


through the facts. 


On another page of Tue Musicat Courter will 
be found some general and some specific remarks 
regarding Francois Frédéric Chopin, the centenary 
of whose birth at Zelazowa Wola, near Warsaw, 
Poland, occurred last Monday, March 1, 1909. He 
was, all in all, the world’s greatest genius in the 
creating of master compositions for piano. There 
is no need whatsoever to go into any detailed his- 
torical reflections at this time regarding Chopin's 
life, career, or musical works. All three are better 
known to the average layman and professional than 
those of any other composer. In the first third of 
the nineteenth century Schumann looked over some 
of the then new Chopin compositions, and wrote 
with a seer’s prescience: “Hats off, gentlemen, a 
genius!" The world has had its hat off to Chopin 
ever since, and in the contemplation of his pro- 
digious powers will stand uncovered for many more 


generations to come, 
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New York Times, in 


spired by the celebration of Chopin’s one hundredth 
t, that 


The earnest critic of the 


birthday, and feeling, no dout some recog 


due that dreadfully 


nition 1s neglected composer, 
rises to the occasion with an enthusiastic discovery 
of the expatriated Pole’s talent for writing piano 
music. Music lovers really ought to buy and look 
over Chopin's works They would be amazed at 
the wealth of melody and flowering fancy con 


tained in them. It ts a fortt indeed, for 


the permanency of Chopin’s fame, that there 


limes critic today, to bring the almost forgotten 


polonaises, mazurkas 








preludes, nocturnes, valses 
impromptus, etudes, scherzos, ballades and con 
certos to the notice of our contemporary piano 
playing world 

Llowever, the Time I that 
he were a true critic unk ind 
herefore he finds himselt the 
following bit of vinegar with Ins honeyed dose ot 
appreciation After quoting Rubinsteim dictum 
that a composer who lives in a large city cannot 
alwavs create at his best, the Time rit con 
tinues : 

Chop did pa I { 

gant nd " f 

it ir i I ‘ 

} f huttered « ‘ }’ i 
re ft faint pert t t 
peri y g sweetne 

It had been widely believed that such romantic 
boarding school notion had been « xplodes lon 
ago in the minds of all intelligent musical expert 
who know their Chopin thoroug and understand 
his true significance in the development of the mod 
ern piano literature \ fragrant gloom of faint 
perfumes” is an effective bit of imagery, in the best 


Laura Jean Libby vein, but constitutes a 


less way of handling fact in a review aiming to 


forth truthful historical perspective 


Paris salons were no more “‘shuttered close” dur 
ing the years of Chopin’s residence in the French 
capital than they are now, nor did they exceed in 
gloom—not even in fragrant gloom—the Parisian 
drawing rooms of the present time Having been 


honored, on a certain personal quest, with access to 


some of the very salons visited by Chopin in the 


heyday of his popularity, ition to state 


that the chambers in question are of a size, airiness 


and brightness of illumination rarely to be met with 





in other cosmopolitan centers. Large, old fash 
ioned, double sized windows admitted and 
ozone in abundance, and | was made to imagine 


that when the spacious rooms were wont to be filled 


with brilliantly dressed folk, the scene must have 


been one of particular cheerfulness and joyful 


inspiration. Regarding the question of perfume, I 


have been assured by students of 


and present, that at no time during the last century 


have veritably aristocratic folk been known to use 
scents in such quantities that the odor permeated 


And 
he st 


the parlors they graced with their presence 
Chopin moved by preference only in the very 


Parisian circles.) 
It is an entire misconception to say either that 
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Chopin's life was spent in such polite and “shut 


tered” prisons, or to make the general assertion 


that “the intluences of such a civilization are evi 


dent in his music.” The “elegance” with which the 


limes critic finds fault is markedly apparent in 
some of the Chopin music written before he had 
set foot in Paris, and might well have been ac 
quired on his earlier visits to Berlin, Vienna, Posen 


(where he spent much time at Prince Radziwill’s) 


Prague, Teplitz (also here he plaved for the aris 
tocracy ), Dresden, breslau Munich, ete \tter 
Paris had become Chopin's regular domicile—he 


ved there eighteen years—he managed to escape 
ccasionally from the s tered and fragrant Pari 


: ’ 
sian gloom long enough t 


x iy uy spend many care-tre 
ray and well ventilated hours at Aix-la-Chapelk 
\ arlsbad, Leipsic, Marienbad, Lleidelberg | ny 
and, Scotland, Italy, Majorca, and sunny, provin 
cial France. 


and the 


Examine the “La ci darem”™ variation 


two concertos to prove the point that the elegance 
! Chopin's style had been formed before his emi 
, } 1 
ration to Paris The three works aforementioned 
p ducts of his Wa iw day and were written 
prior to 1831, the year ot Ins arrival in the cit n 
tive Seme 
\s tor the irtificial ence t iris tl 
ite ( hop ne has but t glance thi gh | 
roducts of that period to se w far his spit 
ired above and away from his ! hate t 
ind : 1 told 
undings when the creative spell held him captiy 
fink he 1 Is ar phrases of aln t bott 
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this to those on the inside. If once the 


cans come to the conclusion that these per- 


are as inartistic as the musical world 


nows them to be, even that patronage will be lost 
nd then the house may as well be closed to grand 
pcra 
6 
FINCK HAS FUN. 

With his tongue in his cheek, Sir Henrye T. 
inck breaks a lance against Richard Strauss, as 
I » H I t pera 1S gone i iS Simpie 

bs | plot wall xf no impor ar 
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whicn v 
‘ 1 t nid 
il niu il ) 
irranged I 
! t afl rd 4 
tior ut one , 
ts from Ger ) that it is likely t 
gon lar a ne possib 
lisregard of what ! e reasona 
human voice He is rewriting the voca 
test r klectr because the singers 


ult 


regret to have to dampen some of Sir Hen 


avav' oles but, asa 


matter of fact, Strauss 


nied vehemently the report that he intends 


r, by even one note, the vocal score of “Elec 


Ihe silly rumor was spread by some of his 


n enemies, who now seem content to annoy 


at composer with petty attacks, since their 


failed regularly and igno 


onslaught nave 


» listen to Toscanini’s con 


it occurred on 


“Requiem 


night at the Metropolitan before a tremen 


Che singing of the chorus, 


wiinY? th Cf ntrol ot the phrase, the expres 


the genuine requiem sentiment, the interpre 


of the whole work, the orchestral color, the 
ntrasts, the complete conception of the 

is ideas of a great master, as a tribute to a 
friend and patriot, to his memory and to his 
thi matters must have shown us again 
ndous chasm between such a production 


in the habit of hearing in New 


under our local conductors when a work of 


r that work itself is produced here. It 


i teu pet rormance as compared 
work of a man like Toscanini. The quartet 
| of Destinn, Homer, Martin and Hinckley, 


pupils of Saenger Here were 


singing in a composition by an 
under the conductorship of an Italian, at 


opolitan. We 


j } 
are making headway in this 


rite? il] 
f the artists that are now in the Metro 
pera Company will be re-engaged. There 


others added to these forces, together with a 
of French singers of the Opera Comique 
who w be heard in the New Theater and 
the Opera Hlouse if certain plans can b 
perfected. Notwithstanding the many re 

in the daily press, stated that the 


it can be 
at the Opera House will c 


mclude satisfac 


ind that the aching season will be placed 


appr 


1 broad basis of management that will include 


atures acceptable to the New York op 
Che promised opera in English 
? 


e, and it may be found im 


mpossib 


ble next season, although it is promised. — It 


repertory is the favorite one and 


the largest house, with the exception of an 


nal novelty Experimental features of the 
will be tested, and opera in Italian and opera 









im German will be the basis of next season's opera- 


tions. 


7 Sie 

Tuese proverbs, from the Arabic, are not new, 
but as they apply to musicians as well as to other 
branches of the human family, a reprinting at this 
time may not be im vain: 

He who knows not and knows not that he knows 
not, is a fool, shun him. 

He who knows not and knows that he knows not, 
is simple; teach him. 

He who knows and knows not that he knows, is 
asleep; wake him. 

He who knows and knows he knows, is wise; fol 


low him. 


THe New 


Smith, asks 


York Press, over the signature of Max 
“What is one to say 


who call themselves musical critics not only ar 


racily: if men 
willing to assume the responsibility of falsehoods, 
but confess, when asked for explanation, that the 
such 


attack was made merely to draw fire? Have 


men a right to become angry when the public doubts 
+} . 
eu 


critical veracity?” Hear, hear! 


Sacre” ae ae 

\N anonymous communication asks us to print 
some authentic information concerning Charles Dal 
mores, the great tenor. We would be pleased to do 
the communication were signed There is a 


Mr. 


strength of an anonymous 


so if 
great deal to be written about Dalmores, but 
we cannot do so on the 


communication 


hi id 


rec ntly. 


1 rousing success at the Elber- 


feld pera conducted by 


York. 


where it 


Hans Wetzler, 


Was 


Hermann formerly of New 





Sammarco as lago. 
{From the P shia Inquirer, Fe y 24, 1909.] 
which drew a good sized audience to the 
Philadelphia Opera House st evening was Verdi's 
Otello,” with a new lago in the person of Mr. Sammarco, 


which must be said, without disparagement to the former 


t, to ha substantially enhanced the interest and in 
ised the significance of the performance. It was not 
casy to play lago in a way that shall be at once satisfy 


ng and convincing, because if the malignity of the man is 
credulity of the Moor is 
hand, if the 


luly exhibited, the excessive 
rendered unintelligible, while, on the other 


alities which confidence are displayed 


without a sustained suggestion of the deceit which they 
involy lago’s acts of cold and calculated villainy are not 


accounted for to a discriminating audience 


lago’s true character must be concealed from his victim, 


while it is at the same time disclosed to the spectator, and 


it requires no small degree of skill on the part of the artist 
who sustains the part to comply with these twofold con 
ditions of success 

Of course, the only way in which the desired effect is 
attained is by paying a careful and intelligent atten 


io) Ls 
“asides,” and to the presentation of the scenes 
in which Othello 
means that Mr 


the aspect of honesty, di 


tion to the 


does not appear, and it was by these 


Sammarco realized an Iago, who, beneath 


sguised a wicked, traitorous heart, 


ind who, while he smiled and smiled, was still recogniz 


ibly a villain. Working along these lines he built up a 
vital, vigorous, vivid impersonation by a multitude of fine, 


carefully considered touches, and, without any such ex 


posure as have attracted Othello’s notice, communi 


must 
cated the impression of an intensely malignant personality 
In the company of others, this Iago had about him a rough 
looked 


nest nature, but he 


frankness which like the frankness of a simple, 


underwent a transformation when 
he was or thought himself unobserved, and then the devi! 
felt. Boito has 
afforded his Iago in the famous “Credo” an opportunity 
for self as Shakespeare did not furnish, 


that was in him made himself seen and 


revelation such 


ind in his delivery of this number, with its tense 


vehemence and diabolical audacity, Sammarco struck the 


keynote of a performance remarkable for its force and 


truth 
Prof. Ladislaus Kiin leads a new symphony orchestra in 


Buda which is a worthy rival of the older Philhar 
Prof 


at recent concerts with d'Indy’s “Tstar,” 


Pesth 
Kiin won favor 
and Buttykay’s 
At the sixth Philharmonic concert, Guil 


monic and Academic organizations 


iwarien suite 





t's organ symphony made a hit 


The Black Domino” 


Royal Opera 


was a recent revival at the Vienna 
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Ovide Musin 


| 
The Belgian violin virtuoso, professor and composer, has decided— CE iL * A RAI Rr ¥ IW Csr BAR iIT0 NE 
(Accompanist: #. 6. TURPIN 


after repeated requests from American violinists who have studied 
ADDRESS: 


with him in Europe) to establish permanently in New York City bis | wgaager—tast of Pitteberg, WENRY WOLFSONM, 131 East 17th $t,, New York City | Manager—For the West, WISCONSIN CONCERT BUREAU, 129 Franklin Place, Milwaukee, Wis 
special school for violin. A large number of students are already | Southern Manager —FRANK E. EDWARDS, 36 Methodist Sook Concere Bullding, Ciecinnati, Ohie 


enrolled, and those who wish to study with Mr. Musin this winter 


af T ORATORIO, CONCERT, RECITAL 
should apply at once for @ hearing at sa East Twenty-first street, ~ FE Personal Address, 180 Claremont Ave Tel., 4773 Meralegeide 
New York N = MANAGEMENT: BHAENSEL & JONES 
. x Rt Bast 424 Street, New York Tel. 1077-380 


cde RIGAUD 


THE ART OF SINGING j 
fe VOICE PLACING TO REPERTORY GIUI IA Prima Donna Soprano 
A A GREAT ARTIST'S OPINION Pi (Coloratura) 

le sdorf. great con ‘ ——o 











Mada ° Me 
aatGnass ea Season 1908 Italian Opera Co. 
May let, 1008 j Late with Caruso Concert Company 
 bave found nowbere as clear and | Address HENRY WOLFSOHN, 131 East 17th Street, New York 


matural a course of tultion as Madame 
Ge Rigand 








| have profited greatly 
bly ectentifie method, an¢ 


2 i abe has rrected all 
- ¢ — hens BD pon a AB ai LR I I IWR 
ee ee Ze rr r be ~- - _— M “ARTHUR 
Call or Address THE LINLAUGE rs. A 
2647 Broadway, Between 100th and 10tst Strests | PIANIST 
Stacia aalner si erndncitate | Dates Now Booking 


J}! LHEVINNE:~ 





CONCERT 
SOLOISTS 


Adress: 439 PIFTH AVE. 
Care Musica! Courier, New York 











Sirection: HENRY WOLFSOHN 


131 East 17th Street 
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METROPOLITAN OPERA HOUSE. 


‘‘Goetterdaemmerung,’’ February 24. 

























































** Trovatore,’’ February 25. 
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i t Verdi t | r opera at this p t eason in many, many ways. The production of “Le 
\I me Rapp for the fi N e di Figaro,” last Saturday night, and those given 
Y 1 I t Her recent ! the season are no more to be compared with 
\ ' ew led upon at the last t presentations of the same opera at the same house 

to p I | remetr re ti years ago, than a ferry boat ts like one of the great 
who ” vifted ino ft ing bea ‘ ‘ f today The magnificent scenery, the well 
t S displayed he nigh perfect stage management, and lastly the rejuvenated 

hrasing and shading chorus and improved orchestra, and Mahler as the con 
f ! Her Pp tion wa cellent ductor, what more could an ungrateful public ask? The 
{ f t school it performance last Saturday was the second in a series of 
1 t t : mpli pecial Saturday mght performances at regular subscription 
ladat Rappold df riy \ few mor prices, Curiously enough, the audience was much larger and 

ties to | ' | be ar g the lead nore enthusiastic than at the popular priced productions 





“ Faust,”’ March 1. 














| | interesting features of the “Faust” performance on 
W her t Monday night were the interpretation given by Leon Rain 
warmly 1 ved, to Mephistopheles role and to what Amato did with 
y \ t t f Valentine in French, because this singer has 
ite I to Mi \Ida heen accustomed to sing in Italian and German Those 
t iS d cp I rseif a most who expected the usual cut and = dried traditional 
tist Mepl pheles, the stiff and elegant Plangon type, or the 
‘‘ Meistersinger,’’ February 27 (Matinee). gh, rugged tartar type of Chaliapine, were thoroughly 
isappointed, for Mr. Rains gives to the action and char 
i Jorn, Soom Gorn Withersp icteristy the role an entirely new embodiment It is 
Ket Cond or, Hertz Mephistophelian, individualized under a new conception that 
- 7 oad i way from the timeworn methods of our New 
Nozze di Figaro,” February 27. : : 
\ tage and of the stages of Europe, too, so far as 
l) Pasq | Mattfeld LH | concerned. Interestir indeed, is Mr. Rains’ inter 
) scot 1) vatern \na pretation, and the fact that | given an original and 
‘ ! M eI new idea to the measures of le is to his credit He 
‘ rtor Mozart THINOT nteel, ironical, modern and ellectual In the sing 
‘ \ nt ) Metropolita ing Mr. Rains showed complete control of the score, a 
| t ea t Pp ction fa thorough familiarity with all the most intricate features of 
t ) Gra e music and a fine handling of his tonal resources 
! ‘ | lemma Valentine was a remarkablk performance also, in that it 
! ; em rought t the magnificent power of Amat wondertul 
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er a restraint, with a kind of a menta 
wasn't that, it surely must be a defective 
n inability to wet at her tones It may 


matter of umonge the aucbence 


Surprise 


le on 


accomplished so hit Monday night 


opportunity, however, to demonstrate that 
and voca powers that could be of some 
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\\ it W i y wiciitt ( ickadaisica 


Ree 


MANHATTAN OPERA HOUSE. 


‘Louise, February 24. 
\ i will 


Conductor, Cam 


but « “I Paritani,”” February 26. 








thy < \ mm gement W De Gra 
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| t f Frid vight’s revival of Bellini’s melodious work 
Lett Duet “ae rd e \ lis tl yeratic campaign which Oscar Hammerstein 
i o ind De P two vened tw years o last autumn, for it was with “T 
er v en- *uritam that the new Manhattan Opera House began 
gine principals w 1 led for ts caret Before that the opera had not been sung in 
\ y Adamo Did repeated his spler New York in twenty-one years. Last week's performance 
{ iwar H ” has demonstrated “ on aéis le of th highest vocal excellence Roth 
rec rs in the le at the Metropolitan w | izzini and Constantino were in fine voice, and despite 
e missed. On singer g ind a better one his recent accident de Segurola made an impressive fig 
ik ind her pla hat is progress and ure in the role of Sir George Walton. While the libretto 
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Bellim’s operas, the music is more beautiful ¢ Esther Adaberto Engaged for the Metropolitan. 





La Sonnambula” and not so hackneyed as “Not ; 
Norma” is rarely sung as an opera this count: 
the hand organs still exploit t und then the ung and , P 
ambitious concert singers aré sta Diva” on 55 & 
their lists, so this opera is not ted class er ninhacdibe 
all. Until Hammerstein introduced Bonci to t New * 

public as Lord Arthur, t present generation of oper 

goers had never heard a number fro 1 P l 

perchance it was the duet “Vittoria,” whi Ss sometin 

given in concert programs. Last Friday night ¢ ; 

tino revealed himself anew as a bel cant ger r 

passed finish. He looked like a portrait in | hands ’ 
costume of plum velvet, lace and gol lis | (rt 

is most attractive, and through his imagination t v 

tenor saves the role from being ridiculous \ 

Petrazzini's high notes were as clear s a bell 

sang always without the ast effort De Segurola pr 

once more that he is needed in New York Ba \ ‘ \ ‘ 
are stilted in action and needlessly he 

common enough everywhere, but a ger like t St \\ 
sh aristocrat, who puts ule and contrast 

a delight Polese as Fort ng well nd w Vil 1 

received The large audi 

less ovations to the pr ! nil 


tenor, for as usual it 1 
ceive the most attention in opera p 
As the “plot” ends happily 

the curtain does not set 


w spirited; on tl 





ri to recall the artist 
times before the light " 
Puritani” will be repe 


tonight (Wednesday 


“Salome,"’ February 27 (Matinee). 


Garden Doria Daln 
Valles cle Segurola Cr { 


( ampanin 


“ Aida,” February 27. 


“Il Trovatore,’’ March 1. 
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WULLNER AND BOSTON SYMPHONY. 








[Special Telegram.) 
l M I e 

I appear Ludwig Wi | t wit = , 
the Boston is « g Ww ce of 
remarkable « ‘ $ Wu f ph w 
tremendous w ar gula 

After singing a group of Schubert ngs conductor Mays , . 
Fiedler had to relax the no encore ind Wall ‘ ' 
thralled his audience by adding | 1 rkable re ering 
of Strauss’ “Cacelic rt limax was reached by “D 

Hexenlhied,” Wildenbru $ poer H sudience sat sp 
bound, nor did the us rush for cars a irriages 
in the rec 1 kept it f forty mi 
citing m German to a sud ‘ mainly comps 
\mericans 

He received a tremet ' vation fr 

he orchestra and tl " ‘ roke “ 
members of the orchestra began to make t r exit 

Max Fiedler companied uper 7 
Schillings’ work for W B { 
eccasion was 2 specia ‘ } < 


Orchestra for its pension func 
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LEON RAINS, VERSATILE BASSO. 
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t 


nterest in those pro 

t having plotted most 
hibit exaggerated and 
in his presence. 
American basso 


moment in his aria 


right two to the 
rward—sing.’” 


weeks ago 


winter given the public of that city “Louise,” 


three performances here, but was asked to remain for 
more, and has just received the cabled permission of the 
King of Saxony for a prolongation of his American visit 
He has not yet been informed what other roles he 1s to 
ut hopes that Don Basilio (“Barber of 5S« 

will be one of them; although Mephistopneles, 

sang so successfully last Monday, is his tavorne 

part, and the one in which he gained his most pronounced 
triumphs abroad. When informed that Chaliapine had 
been criticised adversely in New York for imparting a 
certain vulgarity of manner to the Basilio impersonation, 
Mr. Rains replied that anybody who ever has seen the 
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Kroeger as soloist made a decided “hit,” and played m 
his usual excellent style 

city for th a 
already been heard, and Gabrilo Clinton Elder, vocal instructor, presented two of his pu 
month. Gabrilowitsch had the  pils) Mrs. Max Kaufman and Walter Greene, in a song 
for his appear- recital Tuesday evening, February 23, at Musical Art Hail 
number to Cho Mrs. David Kriegshaber, pianist, was the assisting artist 

hundredth an re FF 
\n organ recital was given by Charles Galloway, as 
sisted by Mrs. Winton FE. Barker, alto, under the auspices 
benefit’ of the Grace Pilgrim Young People’s Society at Grac 





week Church, on Garrison and St. Louis avenues, proved very 
said that’ successful. Among the numbers played by Mr. Galloway 
better were the organ sonata, No. 2, by Mendelssohn, the “Nup 
tial March” and “Lamentation” by Alexandre Guilmant, 
ind the “Marche de Fete” by Gigout. Mrs. Barker sang 
‘Abide with Me,” by Liddle, and “That Sweetest Story or 
th I «ciety h eached its) Old.” by West 

Among the aré ors Markham, | an 
George W. Laussis John 1 he Union Musical Club gave another interesting recital 
Ikernest Kroeger an others Saturday afternoon, February 13, mm Musical Art Hall, 
been a time whet ese and other people when Nathan Sacks gave a group of excellent piano selec 
t willing contribute generously to the tions, and Hedwig Fritsch, the aria from Verdi's “Travi 
and there hi ilways been mem- ata.” Saturday, February 20, under the auspices of th 
efforts as the same club, Mr. and Mrs. William John Hall presented a 
Mendelsschn memorial program, assisted by several ot 


committer ol most their talented pupils, namely, Marie Dierkes, Stella Gill, 


I rganization’s history It is composed ot }{allie Mansfield and Mrs. C. A. Lewis 
Douglas, Mrs. Philip N. Moore, Mrs. D. R. Cal ere 
W mmons, F. P. Crunden, Hanford Crawford Last Saturday afternoon's organ recital at the Second 
R. Kroeger and Hugo Presbyterian Church was given by George Cibulka, assisted 
are Hanford py Forrest Shackelford, tenor. Mr. Cibulka played the 
ce president, and prelude and fugue in C minor, by Bach; “Cantabile,” from 
seventh sonata, by Guilmant, and the finale from sonata, 
management 1s made up as follows: Han yp. 1, by Mailly 
Selma Althemer, Adolphus Busch, Mr an 
P. Crunden, A. W. Douglas, Victor Jessie Lindell -Harkrader, first contralto of the Second 
t, Mrs. John Fowler, Mrs. D. R. Frat Presbyterian Church, has just returned from a visit to her 
Frankel, Amelia Fruchte, Benjamin former home in New York City, where she had been en 
John Hall, Mrs. Isaac A. Hedges, Miss gaged in concert and church work for ten years. She is 
Hilfer, W Rk Hodge 3, A H. Huttig, 1 graduate and was also a teacher of the De Stefine Ital 
Kro ian Conservatory of Music 
Markham, Philip M« re Fr 
L. B. Pierce, D1 Lucille d’Alberti and Gene Clarion, of the Alberti Opera 
M I, ; oy, ompany, gave a recital at the Buckingham Hotel, last 
lf. Richards, rine uesday evening Frank Miller, flutist; Albert Swain, 
William Schuyler, Mrs n iolinist, and Theresa De Vere, pianist, assisted 
orge W. Simmons, J. i I ge =e 
laussig, laus- Regina L. Carlin, formerly connected with public school 
iompson, Charles ig- music in this city, tendered a delightful musicale to the 
outer Ver s of the Old Cathedral Choir, at her home, last 
eReR Thursday evening 
so 


Thursday evening's os concert was espe Rosalie Wirthlin, one of St. Louis’ foremost contraltos, 
who was Ossip Gabi -tesrearagpi gree bo is contemplating taking up her residence and work in New 
‘ : young Mischa Elman. who appeared York City. Miss Wirthlin will sever her connection with 
pine ttn are a ; — Pilgrim Congregational Church as a member of the 
| ; nial ; Juartet after May 1 
in mino op as Naver nm suc 
I was pla 1 u eee 


he was compelled to play tw 


symphony concert with such marked success 


that h The Holy City,” by Gaul, will be presented at Lafayette 
of which was the well known Chopin ae . 
, chia? Park Presbyterian Church on the coming Friday evening 
\, played in an exceedingly spirited tempo. 
if 

eal more at hi . ; 
; ceBrckts der the direction of J. C. Eisenberg 


a ed 


Two coneerts on May 2, in the afternoon and evening, 


= h } j church quartet will be assisted by a large choir, un 
(aabriiowitsch has a grea a 


lly, than the majority of concert pianists 
public today The more one hears this orches 
me realizes the splendid work which it is 
direction of Max Zach. The most ambi 


this program was the tone poem, “Death 


will be given in Chicago, at the Coliseum, by the Knights 
of Columbus Chorus Club, of St. Louis The club will 


Richard Str 4 ¢ articti chant the Gregorian chant for High Mass, at the 
Richare auss nost artistic : 
work was presented, revealing the in Chicago, on the same. date 
| been given the work E. Pranc STAMM 


Paul Kefer at the Lyceum Theater. 


Paul Kefer, the cellist, gave an interesting exhibition of 


ill make his second appearance in 
hriday, February 26, in the Odeon 
nee his skill and extensive repertory at a chamber music con 


pianist, assisted by Messrs. Gecks. Kaub, ett given at the Lyceum Theater Friday afternoon of last 
d Hagel, gave his second concert of the sea- Week Mr. Kefer played the solo part in the Weber trio 


im G minor, op. 63; two movements of the sonata for 


veman Hall last Friday evening (February 19). 
‘ 


am, composed of a sonata by Beethoven, op. 30, lo and harpsichord, by Boccherini, and finally appeared 


for violin and piano; Schumann's “Carnival,” op. 9, concert pieces by Rameau written for flute, cello 
two violins. vio ; ind harpsichord The flutist was George Barrére. Mr 


Kefer, who ts essentially a soloist, revealed himself at this 


Stillman Kelly, was varied and interesting 


ost pleasing feature of the program was Mr. Moll’s @PPearance as an excellent ensemble player. The subdued 


” | olorings of the theate + Aavltene PNnes 
Carnival, vy Schumann His playing lorings of the theater, the darkened lights, and the lovely 


: | > me loher Parekh ; - ! 
and a fine conception of his work, ‘chaste music of Weber, Boccherini and Rameau was all 


: , n strong c $ ! 1 ! , ine of 
Stillman-Kelly’s ) strong contrast to the hurly burly and vulgarities of 


Broadway The listener almost fancied himself suddenly 


judge fairly of 
had evidently not had sufficient 
transported into a strange world. It was an hour made 
ee especially delightful by the noble tone of Mr. Kefer’s celk 

St. Louis’ well known pianist and 
most popular soloist for the Sunday Th¢ Misses Clemens and Newcomb at a Musicale. 
Among the serious offerings of the Clara Clemens, the contralto, and Ethel Newcomb, 
‘Tannhatiser March’ and Gounod’s pianist, are in demand for private musicales both in New 
1 Marionette,” Mendelssohn's overture York and out of town These fwo very gifted American 
Lallah Rookh” suite f the girls appeared Friday evening of last week at the musical 
The Girls in the Pagoda,’ it home given by Mrs. Everett Shinn, of 112 Waverly 
ind was repeated before the place. Monday night of this week Miss Clemens sang at 


‘ 


eed with the program. Mr. the musicale given by Miss Foote, of 3 Washington square 
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Under the auspices of the International Society a 
Pianoforte Teachers and Players M¥. and MRS. A 
VIRGIL will give a course of Piano 
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For further particulars address 
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Residence : 80 Riverside Drive, New York 
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Pormerty with Conried Metro- 
politen Opera Company 
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ted hes 
a A 
pera « ndar, as furnished to these columns, is as 
W Oscar Hammerstein's company of singers at the 
during the weeks of March 29-April 3 and 
\pril 10 he ile of seats will be by subscrip 
i itcen performan , at the Boston Theater, 
M , and 17. J ngle performances beginning 
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¥. ®. ® levere ts W Ine day iiternoon musicale had 
] iw program, furnished by Mrs. Cade, a pupil, 
vho is known in the musical world as Clayton Thomas 
p ming things sung by this winsome lady 
port ! i! ' iscript, hence “brand spang” new They 
next fal “ | Ire h | on,” “Lady Nicotina,” “Sea Pt 
| f { | egyptian Song,” “Ave Maria, ind a group 
( | Sor ”" "The Egyp 1 Song” became dou 
y \ ing when it wa I that the words were 
\ L mummy ema pha Mrs. Cade’ 
{ { 1 Crue | t ire he wil pre 
~ " ld I m Japan Love song 
( Drawedy writt by herself Het 
d lat tself casily to | tem 
{ 1) i | vil rved lat nd the guests wert 
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further entertained in viewing some very interesting etch- 
ings made by that famous artist, Rosa Bonheur. The 
etchings were presented to Miss Everett by her old friend, 
Anna Klumpe, the artist, who, by the way, was a protégée 
of Miss Bonheur, and after the latter's death her beautiful 
chateau, in the Forest of Fontainbleau, was left to her 
much loved friend, Anna Klumpke Miss Everett was 
vited to spend one of her summers at this charming place, 
at that time, 
are “The Lion 


which she did a few seasons 
the etchings which adorn her 
Head,” “On the Way to 


»hotograph of a drawing of 


and a very fine 





done by Anna 


Klumpke 


| nd 





Opposite the intersection of Hawthorn and _ Brattle 
streets, two doors from the poet Longfellow’s home, in 
the most historic portion of Cambridge, is the Episcopal 
Theological Institute, a rambling structure of Anglican de 
sign, with spacious campus and outlook. William Alden 
Paull, the instructor and director of music, has his rooms 
in Lawrence Hall, just across from the home of Bishop 
Lawrence. Here Mr. Paull devotes his time to giving 
lessons in both the singing and speaking voice, overlook 
ing the delivery of sermons prepared by the young theo 
logical students and directing the work of the choir at 
the chapel services. Saturday afternoon several of Mr 
Paull’s friends, including the Boston representative of THE 
Musicat Courter, repaired to his charming quarters in 
Lawrence Hall and enjoyed the combined luxury of a 
| 


dainty tea and an open fire, after which they inspected the 


uaint old rooms and passages, under Mr. Paull’s guid 
ance, then retired to the St. John Memorial Chapel, where 


Mr. Paull performed his part in the 5 o'clock service by 


acting in his usual capacity as organist. The choir is made 
up of all of the divinity students, and the singing, as directed 
by Mr, Pauil, was both impressive and inspiring Che 


young men showed excellent training. Mr. Paull is also 


devoting several hours each week to his private teaching 
at his studios at Pierce Building, Boston, and has a large 
number of pupils. 


a 





The Amphion Club, of Melrose, E. Cutter, Jr., director, 
gave its usual annual concert in the Town Hall at Melrose 
last week, with Florence Hinkle, soprano, of New York, 
as the soloist The success was tremendous on all sides, 
and Miss Hinkle sang delightfully \ full account will 


ppear in these columns next week 
ere 
Anna Miller Wood announces a song recital by her pu 
pil, Edith Alida Bullard, assisted by Earl Cartwright, bari 


tone, and Jessie Davis at the piano. The event will be in 





the nature of a debut for this charming young singer, and 
will certainly interest all who have had the pleasure of 
hearing her sing at Miss Wood's studios, besides in Arthur 
Foote’s church, where she has been substituting since Fran 

Dunton Wood's resignation. Miss Bullard’s recital will 

given at Steinert Hall Wednesday afternoon, March 10, 
it 3 o'clock. Reserved seats may be had of Miss Wood 
(by mail, if desired), Pierce Building, at Herrick’s, and at 
Steinert Hall. The program is especially attractive, and 
Miss Bullard’s songs will be: “La Partenza,” Beethoven; 
Pastoral Veracimn; “Nina,” Pergolese; “Sclhummer 

1,” Robert Franz; “Fruahlingsnacht,” Otto Dresel; “A 
Dream,” Edvard Grieg; “Récit et Aria de Lia” (“L’Enfant 
Prodigue”), Claude Debussy; “Nest Thee, My Bird,” Wil 
liam Wallace; “Thy Dark Eyes, Eilidh,” Helen Hopekirk:; 
Blackbird’s Song,” Cyril Scott; “But Lately in Dance,” 
sky; “My Tears Were Flowing,” I. Paderewski; 
of Spring,” Sergei Rachmaninoff; besides a cou 
ple of duets with Mr. Cartwright Mr. Bullard has stud 
ed with Miss Wood for the past four seasons, and previ 
ously with her assistant, Mrs. Wesley, in Providence. Miss 
Bullard has many good engagements booked. She ha 


soloist in Central Baptist Church, Providence, for the 


| an 
Ernest Consolo, the Italian pianist, while in the city 
iled at the Faelten Pianoforte School. Mr. Consolo is 
aculty of the Chicago Musical College, 
and in visiting the Faelten School expressed himself as 
emg much pleased with the system and the methods in 


£ t 


mployed by this school. Mr. Consolo visited 











BARYTONE SOLOIST and 
TEACHER OF SINGING 
6 Newbury 5St., Boston 


Mrs. Robert N. SO PvrRAN ©& 


LISTER 
Richarnp PL 





Concerts, Oratorio, Etc. 


Address, care Musical Courier, 


Hotel Nottingham, . . Boston 


Piawr 
STEINERT BALL. BOSTON 
Mew York Studie: 10 West 40th Street 

MASON @ BAMLIE FIAKO 














& 





GEBHARD 


I CONCERT PIANIST 


tr HENRY L. MASON, *% tristeo, street 


FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 
30 Huntington Avenue BOSTON 




















THE MUSICAL COURIER 43 





cla s 1« Zz { La 
Faclter interpretati N 
f fal ~ Be 6S 
ofr constal v ! | 
unique way ot & iW Me 
@1\ wi recila \M 1 
everng, M g S S 
| ! y ? ry Fr FF 
rv FF \\ 
The Czerwe O ‘ r 5 
n; Willy Kraff > H 
Rudolf Nage =» 
phony Orcl Mr. 
America a t 
Kk Zag 
nag . > . an ae 
) estr I 2 
ngag VY 
tw imp 1 I I “ 
d will be e 
r ! cor } ( ky 
ta S 
Hal t Mr 
nKY 1 i 
| an J 
Mrs Wilku 
Ric] 1W 
rma os ea 
Hunts ty ( 
‘ I 
re FF 
a 
“ 
“ | 
i cert ~ 
d recent WV 
ret 
| wl rPFrP 
I stc = p 
engagemet! ) re FF 
ol i p 
is Tuesd 1 a 
t he l 
wice 
Mr. H yr FP 
rrRe 
Mr } = 2 = 
1" | ) 
;4 | ( 
nown I | 
Ir. Lister, w an J 
| Hu \l | 
i “ 
tT ¢ 
2 &@ @& 
I “ 
ry FF 
ft 
it 
d w 
p 
| an An 
i | nn And 
-~ 4) t 
M Ss \ a Ae 
, D 
r 
vr 
\ I 
2. 








EVELYN FLETCHER-COPP 


31 YORK TERRACE BROOKLINE. MASS ~ 
2 BASS 
ic rection: GEO. VW. STEWART 
a~ 120 Tremont Street, BOSTON 
R Personal Address: 149 A Tremont Street 


ARTHUR J. HUBBARD | CLIFFORD SAVILLE JOSEPHINE K N IG ie SOLOIST BOSTON FESTIVAL 


MADAME HUBBARD and FRED. 3. LAMB | VOIce ae ee 
A . ; 

Persona! Ad¢ress Besegemest: G. W. STEWART 
460A Tremont Street - Becton, Mase. BARITONE 462 Sestiagion Chambers, Sesiee | | used Street SOPRANO 120 Tremont St. BOSTON 





oxen La. -QonnenemmnaRat ' l CONCERT, VIOLINIST, INSTRUCTOR 
BOSTON 
FLETCHER MUSIC METHOD | STEINERT HALL 

















** Fidelio,”’ 


w Pork ress 


mo Dorkt eis Cribune 


foening Post 


Verdi's “Requiem Mass,”’ 


New Hurl 


Wi res 


Germaine Arnaud Recital, 


ais Sun 


What the Jury. Th 





THE MUSICAL COURIER 


sos 


The originals of these extracts are always to be found on file at the respective newspaper offices. 
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The New York Times 
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t t general style, what nd t w t 
vn to the « 1 

If | were about to start out on a career that brought 

fore the public, as the musical profession does,’ 





prominent manager, one who has probably mort 






Ire d t nder his control than any other in the business 
| | first seek the privacy of my own chamber and 





irt to heart talk with myself. I should take 








r f stock omething lke thi ‘My eyes are good, 
dem Pa w I have a habit of squinting them That 
phy f t impr ny lool 0 it must be remedied. May 

I'll see an oculist” (Jot that 
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Japanese Printed Silks and Crepes a ee 
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Japanese Figured and Plain Cotton Crepes ne ccenhies dhnedae eau 
Madras Material for Window Drapery | a beeprccnalpe die ogy yar ghey A 
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FAND MUSIC 


(hen this manager paused a moment and said: “Per- 
| shall be offending those artistic souls to whom 

is all art, and needs no outside aid, but managers 
well as the audience are human beings, and they are 
more material than spiritual, therefore, we are all pleased 
also with what appeals to the eye.” Fine feathers do 


not make a bird sing, but they do add a charm to art.” 


THe Cuorce or Conor 


\ny well bred woman is possessed of an instinctive 
knowledge concerning the suitability of a gown to an 
casion, but she is sometimes led to ignore her instincts 

the matter in favor of what is in itself more attractive, 


} 


which may account for the appearance last week of a 


loist at an evening concert im a tailored gown, a very 
beautiful one, to be sure, and with such exquisite lines 


that one could realize the temptation to wear it regard 


Then, as for color, we have spoken before of its im 
portance The experienced artist ha long since k arned 
that certain colors, beautiful in themselves, are not for 
her; that all colors and shades, tones and tints, have a 
different effect by day and night, even though the lights 
are on in the day: that light colors are more youthful 
ind impart this characteristic to the wearer; that pure 

lors are too harsh and subdued, and neutral tones far 
ind away the best suited on general principles; that only 
i privileged few may wear black with impunity, but 
it 1s the most distinguished of the entire range. 

In wearing black, which is so serviceable, in addition 
its other attributes that every artist longs for at least 

black frock in her wardrobe, the design is more im- 
rtant than itis in colors, insofar that net or some other 

r material, through which the flesh tints are visible, 
hh ld be employed for a voke effect, if not also for 

yes \nother point apropos, the all-black costume is 


more apt to be becoming than that relieved by a touch 


Apricot, burnt blue, some of the smoke shades, the 
deep ones, and the very light ones, the new shade of 
raspberry, are among the most effective of the medium 

lors, and each one has a dozen or more variations that 


ire equally good, but there are so many pronounced 


shades out this spring that this suggestion may be of 


some interest. The same thing holds true of the tones 
nd tints, the very light shades. Many of them are life- 
less and characterless and have a tendency to transmit 
that effect to the face. The mauves, however, are lovely, 

| there is a delicious new rose tint called “Duchess” 
it imparts its own beautiful tinge to the skin next to 
But, after all, only a word of caution is necessary, 


that is lest one’s head is turned by the riotous mass 


DR. JEANNE WALTER’S FIGURE MOULD RECOMMENDED 
ESPECIALLY FOR SINGERS 


DR. JEANNE WALTER has just 
perfected a sanitary figure mould 

This garment will do what so many 
Others have attempted, namely, re 

uce the size of your figure per 
ceptibly. 

t is made of strips of rubber elas 
tic and moulds the figure to any 
shape desired 

ts construction compresses the 
flesh instead of pushing it out of 
place, giving an even pressure, thus 
preventing injurious effects 

t is worn instead of a corset with 
the greatest comfort and is we!! 
worth your investigation. 


Guaranteed No! injurious to Health 
(PATENT APPLIED For.) 
55 West 33d Street, New Vork 
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Mrs. A. M. Virgil's Pupils Played in Arlington. 


er t Artincton, N. J., February 25, 1909 
mb N Y ’ Thursday evening of last week Harry Tierney and 
ning wear full dr is at all times and {ucille Oliver, two young pupils of Mrs. A. M. Virgil, of 
g ct. Certainly, the silk hat permissible. New York, were presented at a concert in Quincy Hall 
dt r addre I ha sent the names which was filled to overflowing by a representative audi 
taile ith a scale of their price nce. Both of these small and gifted children showed 
themselves possessed of unusual talent, and this talent 
is been intelligently trained. Master Tierney played 
Sinsheimer Quartet Concert. Zephyrs de Mai,” by Delacour; waltz, op. 42, Chopin 
String Qu sisted by Lillian Sam Spring Night,” Schumann Barcarolle,” Nicode; “Ma 
the f rt (Chamber Must irka Brillante,” Liszt; “La Campanella,” Liszt Miss 
Y« be iry 2 Hotel Plaza. Mr. Oliver's numbers were: “The Waterways of Venice,” Mil 
: nst ul Mes Altschul denberg The Nightingale,” Liszt, and ‘Valse Chro 
rq t at yutse the tique,” Godard 
Ven hn’s quartet for pi Nettie Dorner, a young and attractive singer, a daughter 
ve opportunity for tl f C. J. Dorner g two of Mrs. Virgil’s songs, “I An 
5 ying was particular Waiting” and “Summertime.” Mrs. G. I. Jewel gave some 
full of depth of har recitations 
da very enjoy The youthful pianists were mpelled to add a number 
ti ry efully performed f encores, and their playing from first to last aroused much 
I violinist Sinsheime nthusiasn Both are private pupils of Mrs. Virgil 
d p re f any; he does not — 
ere it but rather aims to pr Petschnikoff Plays in Society Musicales. 

1 t ned type for the intimate \lexander Petschnikoff, the Russian violinist, play 
ircle, and in this ain d admirably At St. last week at several fashionable musicales, one given at the 
Peter's Church, Fifty rtl reet and Lexington avenue, Hotel St. Regis by Mrs. Samuel D. Levy, and the other 

\\ on’s Birthday “ heard with sincere ap- at the Heights Casino, Brooklyn. Germaine Schnitzer 
nin a berceuse w) by Jar ld; menuet, Bee- the pianist, and Dr. Franklin Lawson, tenor, were als: 
on G g, Bach-Wilhelmj; “Humor- heard at the Levy musicale on the program with Petschni 

wak, and wu nsemble numbers koff 
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PARIS PARIS 


The Most Celebrated Dry Goods Store 
in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS 





PARIS PARIS 


GRANDS MAGASINS DU 


LOUVRE 


THE BEST PARISIAN MODELS 








INTERPRETERS FOR ALL LANGUAGES 











Paris, Lyon, Mediterranée Railway Co. 


OF FRANCE 
The “P. L. M.” 





6,000 miles of road through the most attractive sections of Europe. 
rhe Riviera, Hyeres, Cannes, Nice, Monte-Carlo 


rhe renowned resorts, Vichy, Aix-les-Bains, Evian, Chamonix 


The shortest and most picturesque 
road to 


SWITZERLAND and ITALY 


also to Africa, Algiers, Biskra, 
Tunis 





Excursion Tickets. Itineraries as 
you will, Special reductions for famities 





? 
follow 





ving is an example of one 






these excursion tickets: 


PARIS, CLERMONT, NICE, LYONS, PARIS 


ist Class $31.65 
2d Class - 22.50 




















ami ot 


“ist Class - $163.00 
2d Class - 115,50 


top over privileges validity 45 days 












THESE TICKETS WILL BE HONORED 
IN ANY TRAINS 















()RLEANS AND Mini RaiLways 
OF FRANCE 


Splendid trip through the country between Paris and 
the Pyrenées Mountains 


SPAR/S BLOIS, TOURS AND CHA- 
TEAUX DE LA LOIRE, 
POITIERS, BORDEAUX, 
BAYONNE AND BIARRITZ, 
PAU, LOURDES, CAUTERETS 
cuareavroux AND THE PYRENEES, 
GAVARNIE CIRCUS, COM- 
MINGES, TOULOUSE, LIMOGES 








ORLEANS 


LIMOGES 


Excursion Tickets honored 
in any trains, with stop 
over privileges : 

ist Class $33.00 


2d Class 24.60 
Validity 30 days 














TOVLOVSE 







Any kind of Excursion Tickets may be established as desired 
by patrons 
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Florence Austin Has Returned. 
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First of the Spalding Recitals. 
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Cornell Song Recitals. 
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Fanning Sings for Mesdames Astor and Vanderbilt. 
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MUSIC IN MISSISSIPPI. t ind ¥ unusually talented musician Capriccioso,’ which so captivated the audience that the 
young violinist was compelled to atld-two extra numbers 
"€: eee hefore the concert could be proceeded with. 
( eR 
‘ G ( I ned from a Th th ree ype pérformances given by the Men- 
t tl g > ind on = delssohn Choir February to, 11 and 13, form the culmina- 
) t Millsaps ( ge ¢ l, tion of probably the most remarkable series of concerts 
3 N b afi il eyer given in Tofénto. Wednesday evening Elgar’s 
R of B en College, and “Caractacus,” with Mrs. Rider Kelsey, George Hamlin, 
Millsaps ‘ thie loists of the (Claude Cunningham and Frederick Martin, soloists, and 
G. D. E the Theodore Thomas Orchestra, was given a vivid and 
powerful - rendition, the overwhelming finale being rede- 
MUSICAL TORONTO. ese d Thareday evening the choral eelactions ae: e: 
ere ischaikowsky’s “How Blest are They Sanctus,” B 
ininor mass, Bach; “The Challenge of Thor,’ Elgar; 
t ‘ ind = Bridge’s “Bold Turpin’; a chanson arranged by Dr. Vogt; 
when the Schubert “Britons Alert,” Elgar; “How Sweet the Moonlight 
1 in « inction Sleeps” (eight parts), Faning; “Night Witchery,” maf 
O Mi Hal ices, Storch, and “Fly Singing Bird,” female voices, 
wiv far Elgar. The orchestral selections included: “Don Juan,” 
taxed tl Strauss; “Carnival” overture, Dvorak; the “Venusberg” 
\! Hal Sheffield ¢ r music from “Tannhauser,” and finale, “Das Rheingold,” 
( hn Ch Saturday evening’s programe was of a popular character, 
: S ( \ re to follow mode up of the most effective selections from the choir’s 
t pertor \ugusta Cottlow was the assisting artist on this 
J D few wer cK n, Bach, Chopin, Debussy and Liszt being the com 
WANTE 1 le fhomas p s chosen for the display of her pianistic talents. Miss 
P O pon th ime Cottlow proved herself to be a charming performer and 
i opportunity tor a num ee plendid music enuine artist EuizanetH BLAKELEY 
P t lebuts in Europe , dite and well : ; toa 
1 expense, under splen ‘ t] ner 
( untee Jo arrangements made unless Sy Fe a American Institute Recitals. 
tt Ilment in the most by Mr from the The series of recitals, vocal and instrumental, given at 
t Idre pera,” c/o MusIcAL | his People’s the American Institute of Applied Music, Kate S. Chit 
" Ing vol predominate. tenden, dean, had as the latest event a recital by Albert 
| wonders and Ross Parsons, pianist, and MeCall Lanham, baritone, 
, to the n publishing busi of this thriving February 26. Works principally by modern composers 
t. profit t Parties who (; marked were sung and played, and the largest attendance of the 
; t ipita No difficulties f | f rich musical eason and appreciative applause marked the affair The 
g ' Outlets all open i ring The first eries of musical performances at this institute, which is 
ED vright in be acquired HH ( rus” (with orchestra) ve of the leading seats of musical learning in this coun 
MusIcaL ( RIER Ik | Night has a Thou try, 1s of the utmost significance 
B f es; the “Batth a 
| kk 1 d orchestra One 
V Ww tal, acq ted with musical : “Weary Wind Grace Ewing, the Contralto. 
f ffa " can handle the : . sea : , 
: Sk W plendid rpret Grace Ewing singing of three manuscript songs by 
ft pe Oe ee 9 The « t ’r. Penfield at the last private concert of the Manuscript 
w } ¢ I to appear in . — . 
: n In der Natur vhich Sor . National Arts Club, was interesting and enter 
t eas [he man must ; ’ ae ca “ ee 
. > awe i eaten tele ‘ terest \ ing. She is to give her “Famous English Ballads 
. meee ete Ses lisci presented witl Dobbs Ferry March 3 and later in New York, also a 
. lett , ee ee P pplause and waving of German Lieder” evening [he songs of Dr. Penfield 
‘ re t Addre “Manager, i 3 : 
\M f ird five tim vere marked by a careful attention to the fitting of the 
cep given to hi text to the music idea. Miss Ewing emphasized this most 
gave a number of  carefuily, and gave a special significance to it 
e G minor in _ — 
B W * re bs Gabrilowitsch to Play at the Metropolitan. 
( | P Kine Ar Ossip Gabrilowitsch, the Russian pianist, will play the 
I | “Up, Up Tschaikowsky concerto in B flat minor and the Liszt 
FOR SA LE 1. Straus Hungarian” fantaisie at the Metropolitan Opera House 
\ | und the Sund ‘ ning, March 7 This artist has had a won 
Two fine old violins. Call at the office of } tuted the derful season, The list of past appearances with future 
ne Musicat Courter by appointment, when the owner \ t w ‘ kings, wiil bring his concerts up to 100. He has played 
will exhibit them i ll t mportant orchestras 
CONTRALTO SOPRANO 


-BENEDICT 


WIL LIAM JOHN HALL| MARIE OLK 


“SONGS OF THE ORIENT 
Louis, M 


telat [oe 
Art Ble 


cai 


AIRNS 


¢ 29-30, Mi 
BASS-BARITONE 

186 Lafayette St., New York 

"Phone, 6393 Soring 


“ITALY. 


ur AVERSA 


MAR. ood MARS. WALL, 
sical ig., St. Lowi 


DEL CONSERVATORIO DI NAPOLI 
Impostarione della Voce. Diztome Vocale. Repertorio 
74 Pore Boneparie MILANO 


sivas! CASTELLANO 


Maestro di Canto 
a STA NE TIONAMENT 


ViA VINCENZO MONTI 49, MILANO 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Vie dei Conti 7, Pe. sda 


REPER RIO, PERFE2 


| 3642 LINDELL 


Management 
WALTER R. ANDERSON 
6 West 38th Street, New York 
Phone, 349 38th 


VIOLIN 
SOLOIST 
Pupil of Joachim, Bertin 


BLVD, ST. LOUIS, MO 


HELEN GAUNTLETT 


EP WILLIAMS 


/ PIANO ACCOMPANIST 
Contraito Soloist, Sight Reading 
134 CARNEGIE HALL, NEW YORK 









HARRY 


LEVY 


Concert Violinist 
Instruction 
JOACHIM METHOD 
124 Wickliffe $1 Newark, 8.) 
Phone, a7ss M-3 Newark 


Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 





Planoforte Recitals and Lecture Recitals 





Musical Art Bullding, 


ST. LOUIS, MO, 








PROCURE ENGAGEMENTS A I 
USE THE 


‘HUDSO 


AMERICAN MUSICAL DIRECTORY 





MANAGEMENT 
WALTER R. ANDERSON 
6S West 38th Street, New York 
‘Phone, 349 38te 





Which gives the ADDRESSES ot MUSICAL SOCIETIES, CLUBS, Etc. 


Price, $2.50 Delivered. 


439 Fifth Avenue—Telephone, 4202 38th—New Vork 





CORNELL 


TENOR and TEACHER 
VOCAL INSTRUCTION 
Phone, 1350 Columbus 


607-8 Carnegie Hall 


BURROWES COURSE OF 
MUSIC STUDY 


(Kindergarten and Primary.) 
PERSONAL OR CORRESPONDENCE 
INSTRUCTION. 

The author will be at Hotel Bayard, 142 West 
a4oth street (Phone 3147 Bryant), until March 
and will be pleased to meet teachers by appointment 
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SINSHEIMER 





3 QUARTET 
3 Bernard Sinshelmer - 1st Violla 
s Michel Bernstein ---2¢ “ 
= Jacob Altschuler - - - Viola 

3 Modest Altschuler - - Celle 

oe Por particulars address 


Mocager: E. H. CORYELL, 
GOW TSta St. H.7. Phone S461 Col 





Studie : 17 East 95th Street : 
MR. 
ns EDMUND SEVERN 
VOICE, VIOLIN, PIANO 
Studie: 131 West Séte Street "Phone: 2503 Colembes 


Water S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Nell New York 











VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 


1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 





Fou IN 1884 
AMERICAN Ai RAMATIC ARTS 
AND EMPIRE THEATRE ~~~ ata SCHvUL 


FRANKLIN H. SARGENT, “Preaident 
DANIBL FROHMAN JOUN 
AUGUSTUS eS cae eg Be F. ROEDER 

Taining-echool . co 
veceed ith — Charles Frobman’s Empire oy 4 
FOR “CAT ALoGoR AND met APPLY 
TO THS SBORPTA To ae 


ARNEGIE HALL, 


PREW 
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THE 


Palhwin 


PIANO 












“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmana. 


“ A great Piano! "— Paugno. 
“* A tone which blends so well with my voice.””"—Semdbrich. 





It satisfies me completely. 











THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - 






CINCINNATI 









Its peerless tone 
chonms at once 





NEW YORK GERMAN CONSERVATORY OF =r 


23 WEST 42d STREET, NEW YORK 


I Diplomas and the Degree of Doctor of M 


Empowered by law to confer 


Directors: Cart Hern, AuGust FRAEMCKI 
Instruction given in all brar es f susic f Specia epartments for Beginners, A 
first beginning t hig tt fect |p f t 
Thir ty-eight f the st known a experier i} ‘ sdvantages to students Har y lectures 
fes. mble . j ht i 
: ts e bie aying, v sigh reading 
TERMS, $10 UI PER Ol LRT ER SEND FOR CATALOGUE 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
Epcar O. Sitver, President 


212 West 59th Street, New York City 


KATES. CHITTENDEN, Dean of Faculty 


weurars na ataiogues 








CONCERT DIRECTION 


BMIr GUOTMANN 


MUNICH, Theatiner St. 38 GERMANY 











200 West 72d Street 
NEW YORK 
AND DEPORTMENT 


THE OSCAR DURYEA SCHOO 


Tultion in “DURYEA” AESTHETICS, DANCING 


THREE SEPARATE BALL noon SUITES FOR DANCES 
SEATING APACITY 5, 26 AND 4¢ 
a FOR MUSICAL RE CITALS —_—____--© 


CONCERT DIRECTION RARE OLD VIOLINS 


HERMANN WOLFF paRcames 


The World's Greatest Musical Bureau Pp RI 
GERMANY: BERLIN and FL moldy 1 
Ca Address Ma ff 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Nail, berlin. 
Representative of more than 4 artis 
ing d’Albert, Ysaye, Ansorge, Thibaud it 
Sembrich tisler Van Rooy, Hekking, ‘ 
n Also manager 
Berlir P} barr n Orchestra ar ‘ 
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arref 


} 
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Principal Agency for Music Teachers 


EQNARD ‘s+ 


rument af @ @ rate frice ¢ 
them before finally 
GENUINE JOSEPH GUARNERIUS. 
A pertect specimen, and in the 
pink of condition. 
(2) MATHIAS ALBANUS, 1657. 

Cal Wondertully well preserved, 
and at the zenith of tts powers. 
FERDINANDUS GAGLIANO, 
Filius Nicolai, Fecit Anno 1760. 
Tone is powertul, and of unu- 


: 3 
SEVCIK’S VIOLIN SCHOOL | (3) 
1 P ‘ e© sual depth and breadth tor a 


; ot ‘ i Ga@Gliano instrum ent. 


: (1) 
Schelling St. 6 


CONCERT DIRECTION 
Apply for “Concert Mitteilungen,” 





New 





Maric I ays 
. A Ar T ec ik 
, s, maile a 2 
THOMAS BALL COUPER - 
Certified Pupil of Prof. Sevcik, Prague KNUTE aT 
VIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES Mak P REINDAHL 
$03 Carnegie Hall, New York, ‘Phone, 2840 Columbss - aker of Violins and Bows 
wuesdays and Fridays | 26 E. Van Buren Street Chicago, Ill. 





PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


‘Factory at NORWALK, OHIO 


REFERENCI ] | tor ( f f Tre 





IER 


& LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmoniec', Berlin, S. W. 





Royel Protessor GUBTAV HOLLAENDER, Director 
Branche-Inatitute, nornn- « nartetenbure. s- 9, Kantetr. 
| CON ERVATORY Development in a f ‘ I {ATI CHOO!I 
Co te decoxves g for t ORCH t ik ( g a ar al or 
stral netrur MIN ARY pecial tra 
Teachers “HARM: ONY AN COMPO ) Geyer, Wilhelm 
Prof. Art Kieffel, Prof. Philipp Ruefer ‘ \ Ww PIANO 
eorg Bertran everin FEisenberger Al. von | the enberg rue Hinze 
Re Ernst Hoffzimme I a Koc Prof. M Krause James 
Kwast-H a P. Lutzenko, ‘ ta Ruefe Martha Sauvan 
.— 4 { enberger, Ludwig hytte t ernon Spencer 
I I I Ta rt, | Ww. ¢ ss IN ) , r exe! Palm 
' Frau aH } elma 
N aus Rot e (Royal Cha er re f bultze 
a Wladyalaw Sexiemanr Alfre Miche Pr N. Rothmuehl 
} Gustav H Alexa M x, & 
} P 0 A LO 
Fuget yw, & 
: cived at 
DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructore 
ing tof . t 5 c ‘ ¢ r ipa 
epte A t t other times 


ce 


Prospectus and List of Teachers: trom the Directoriam 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 
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STEINWA i 
PIANOS tlason& Hamlin 


Ss TEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ® ® 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
wants PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


land City, opposite 120th Street, New York City. 


Long Is 




















PIANOS 








wT AN aS aS SA A a RAE A BOE Sh Nh 2A 5 RDS SARL a 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : : : : : [ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any othe: 
The advantage of such a piano make of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating seeesanl of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 


artists . » 
ind Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: 


soumer suicpinc | Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 























Blumenberg Press, 214-213 William Street and 18-20 Rose Street, New Bork. 











